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History
This temple is exactly the Tien-Fei
(Heaven Empress) Palace recorded
in Fukien General History. It was
originally located at Anping ferry
where Shih-Men Primary School is
situated at presently. There have
been more than three hundred years
since its first construction up to now.

The Matsu idol worshipped in this
temple was carried from Meichou,
Fukien Province of Mainland China |
across the sea by Cheng Cheng-Kung,
. the Yen Ping Prefect of Ming Dynasty, &
in 1661 when he advanced eastwards |
to take Taiwan as a foundation to
resist against the Ching government. g imAQAé ofUma-tsu
When the navy were troubled by the enshringd in gn—ping kai tai tien
ebb of the tide near Luermen, the hou kung (palace of heavenly
Goddess Matsu manifested herself to &?t%eﬂﬁecﬁgfhzrﬁgfkTﬁ'g"ihfr‘iny
guide them safely to shore. Therefore, in the year of 1661.
pioneer settlers constructed this temple to credit her with
proteching them on their trip across the Taiwan Strait.

However, as a result of the Sino-Japanese War of 1895, the
Ching government ceded Taiwan and the Pescadores territories

to Japan. Right in that autumn, Japanese troops marched into
Anping and devastated this fishing village. How miserable it was
to see the holy land bleeding and the precious idols suffering.

It was until Taiwan's restoration to the Chinese at the end of
World War Two that the reconstruction became possible. With

the enthusiastic concerns of reviving the old glory for the goddess,
local elders held a conference and decided to rebuild this temple.
After divining to choose the residence, the rebuilding project
started in 1962 and completed in 1975. Thenceforth, the gentle
Matsu, patroness of seafarers and goddess of mercy, is
worshipped by the people and she will give blessings to save
people from trouble, danger, sickness and misfortune.

g-'m——"v:_-—_-_—-'—--—:’:vk-— = S e

AN-PING KAI TAI TIEN HOU KUNG CEREMONIAL ARCH

Built in the 7th year of kang hsi, ching  Ceremonial arch of an-ping kai tai tien
dynasty(1668) by cheng ching dedicated hou kung. It is delicately carved

to the ma-tsu came with cheng appearing exquisition and
cheng-kung's army in 1661. rmagnificance.

| This information was printed by Anping Kaitai Tian Hou Palace.
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Tutelary Deity of the Sea/Omnipotent Goddess: Mazu
o b A - BAL A —hia
The Formation and Deveiopment of the Religious Faith in Mazu
The religious faith in Mazu formed on Meizhou Island off the shore
of Putian Township, Fujian Province, during the Northern Sung ==
Dynasty. Meizhou is an island, so the dwellers on it made their lmpg
at sea. The turbulent waves and the ever-changing sea were the major
reasons for the faith to form when people were facing unexpected
dangers to life. Mazu, originally a mortal, sheltered the common people
with the virtues of filial piety, sympathy, mercy, leniency and cordiality.
People worshiped Mazu for her virtues and her power to save them
from suffering both on land and at sea.

The religious faith in Mazu began in Sung and was handed down
during the Yuan, Ming and Qing dynasties. Mazu has been the
ocean tutelary deity along the coastline of China; the faith spread
to Hong Kong, Macao, Taiwan, Japan, Vietnam and the countries
of Southeast Asia, and stretching as far as to Europe and America.
The stories about Mazu have been colored and expanded over a long
period of time. Her image changes from the sea goddess to an
omnipotent deity, widely worshipped by followers around the world.
Mazu temples have also evolved from simple shrines to majestic
temples, which provide a spiritual center for all of the Chinese.

Taiwan's religious faith in Mazu was spread by immigrants to the
major ports around the island. The establishment of Mazu temples
reflects the history of immigration, and the spirit of Mazu is closely
connected with the trailblazing history of Taiwanese people. In the
process of Taiwan's cultivation, the faith continues to provide a
foundation for social stability.

The common people's faith in Mazu sprouts in hard times. With the
storms and disasters on sea that occasionally happen, the feeling of
fear often results. The legends of Mazu provide the seafarers spiritual
solace while Mazu's shelter and blessings strengthen their confidence.
The faith in Mazu comforts people in disastrous times; the overcoming
of sufferings proves Mazu's supremacy. When life becomes secure
again, people feel a debt of gratitude to Mazu and attribute this
improved state to Mazu's power. The legendary stories are the stories
of the Fujian and Guangdong people, their overseas exploration and
efforts to surmount all the difficulties, which also signify the values
held by the people of those times.

Mazu Worked Miracles

. < At midnight on the 29" of March on

| the lunar calendar in 1990, a fierce
fire struck the temple. The chair
under the Mazu effigy was burned
into charcoal but the Matsu effigy
remained intact. The surviving effigy
is now housed in the temple's
affiliated accommodation facility as
an evidence of Mazu's miracle.

No.33 Guosheng Rd. Anping Dist. Tainan, Taiwan TEL:Q
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A Da-Ma (the first Mazu statue) is four feet and four inches tall, Er-Ma (the 2"
Mazu statue) is four feet tall, and San-Ma (the 3" Mazu statue) is four feet and
two inches tall. They wear Meizhou hair buns, finger rings and three-inch lotus
shoes like ladies' foot-binding shoes in ancient times. The Mazu statues of
Anping Mazu Temple are designed with movable limbs and worshipped in
sedan chairs. They wear hats with nine beads hanging from the front, a symbol
of the Heavenly Empress.

* Maz: the natonal heirloom and the goddess guarding Koxinga's army

Three Mazu (Heavenly Empress) statues: \: i
Da-Ma, Er-Ma and San-Ma

The goddess, the deity at Meizhou of Putian City,
Fujian Province, was worshipped by Koxinga as the
tutelary deity of his army in March 1661 (the 15"
year of Yung Li's reign of the Ming Dynasty). It is
probably the power of the goddess that helped the
army defeat the Dutch and restore Taiwan in only a == &= b
little more than nine months. It has been more than 4 Kaitaishengwang
three hundred since the restoration, making Mazu  (Cheng Cheng-Kung)
relics even more valuable.
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Archway g #(.L F9)

The archway, generally known as pailou, is called| (g28
shanmen (mountain-shaped gate) in Buddhism. &
The archway is erected independently in front of SE=
temple as a partition between the divine area and las
the secular world. '

Dragon Pair Guarding the Pagoda # 7 #3% ﬂ}

On the eave of the main shrine, there is a pair of %, g
dragons facing a pagoda—a display named " P>
dragon pair guarding the pagoda". Originally, the e
pagoda could only be erected on the roof of temples where nobles and
government officials worshiped, such as the Confucius Temple, Wu
Temple, Singji Temple, Datianhou Temple, etc. The higher the
ornamental pagoda, the higher the ranking of the temple. The pagoda
is now a common decoration in temples.

Guarding Lions & ¥

In Chinese culture, lion has long been considered as
auspicious —an animal that is rare and thus precious.
And this is why stone guarding lions are placed in front,
of temples as guards. In addition to symbolic purposes, |
the lion pair helps to support doorposts. The design, |
with one male carrying coins and the female with a
cub, suggests the traditional concept that men are
breadwinners and women are homemakers.

Stone Drums 7% 3%

Legend has it that the stone drum is the incarnation of §
Jiaotu, the ninth, or the youngest children of the dragon.
Shy by nature, Jiaotu had a liking for seclusion so he
crouched in a spiral-like shape, staying quietly at the
door. The stone drum not only supports door columns
but also serves as a decoration.

Décor of the Portal & Fi(ri4#)

The gate decorated with studs, instead of portraits of (e =un
door guarding gods. In ancient times, door planks in
imperial courts or palaces were studded to guard the |
building from the invasion of evil spirits; the number |
of the studs suggested the thirty-six tiangan stars and |
seventy-two disha stars, or a sacred number. This is
why the stud decoration carries a symbolic meaning

of dignity and honor. X
The gate is the entrance and exit of the temple. The | g

central one, which ordinary people are not allowed &
to go through, is meant for the use of gods. Devotees
or visitors enter the temple by the "dragon door" and |
exit by the "tiger door," which signifies "praying for &

blessings and preventing from calamities." =

Ceremonial Staffs %4t

In ancient times, when emperors or high-ranking |
officials went out for an inspection tour, soldiers |
would lead the way, which gradually develop |
into the leading ranks in front of the sedan chair |
in which the effigy of the god sits. Members in
the leading ranks hold plaques, ceremonial

weapons, and a variety of auspicious staffs.

i I |
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Structure and Layout of the Temple B 5% 5

Anping Kaitai Matsu Temple is a temple of the Nan structure with two |
rows of buildings. The main shrine is dedicated to Matsu (goddess of
heaven) and Kaitaishengwang Cheng Cheng-Kung. Effigies of
Shueisianzunwang (venerable narcissus king) and Sihhailongwang
(dragon king of oceans) are placed beside Matsu. On the left side is
Yuanchen Hall, which is dedicated to Doumusingjyun and :
Lioushihtaisuei. On the right side is Jiangjyun Hall, which is dedicated
to General Shih and Wunchangdijyun.

chenjhongmugu 2 48 & #%

(belt at dawn and drum at the dusk)

Bell and drum are indispensable in _ d
religious ceremonies in Taiwan. In - .
ceremonies sending the god or goddess i o § |
on a tour or welcoming them back, ~— GALNE———— PIUINGTREMY
drumming and belling are performed to create a solemn atmosphere. B

Collage # %

The decorative collage on the roof is a composition of pieces of blue
china pasted over the plaster surface. Nowadays, the pieces used for i
the collage are oftentimes made of colored acrylic. il

| Stone Engravings on Walls —
| Depictions of folk stories and myths
® Looking inward from the door

. < First on the left:

Yellow-River Formation
(Fongshenbang)

| < Second on the left:
Hondjin Fighting in Sici

Sangu Scheming out the

First on the right: »

The Nine-Sharp-Turn
Yellow River Formation (g
(Fongshenbang)

Second on the right:p |
A Banquet at Yaochih

| Town (Fongshenbang) (Pantao Banquet)

Note: The first on the left is created by Ye Jin-lu, also known a
A-lu, the recipient of the 14" Global Chinese Culture & Arts Award

Dragon Column # 1% i

The dragon columns have beautifully carved dragons
coiling up. In early times, devotees would express

their gratitude for the blessings of the gods by _
decorating the temple with exquisite and sophisticated |
sculpture. The columns not only serve as supporting |
pillars of the structure but decorations to the temple.

sword-lion #| %%

Jian-shih (sword-lion) is a common ornamental _
stuff in Anping. Almost all households in Anping *

have sword-lions, usually in different materials
but of same design, hanging at the lintel or wall
as safeguards.

- The Sword-lion of the
Anping Kai Tai Tien Hou Kung
People of the Chinese descent are good at adopting images of precious
animals as decorations for both esthetic purposes and auspicious
functions. One of the most credible stories of the Sword-lion's origins
is that it evolved from shields that bear a sword and knife. Back in the
Qing Dynasty, Anping was the base for the navy. When naval officers
went home, they'd hang swords and shields at doors to scare off
bandits. Later on, hanging a shield at the lintel developed into a
prevailing practice in Anping with local denizens using the Sword-lion
as a safeguard stuff at their houses,

‘ e



Structure and Layout of the Temple B F#5 5

Anping Kaitai Matsu Temple is a temple of the Nan structure with two
rows of buildings. The main shrine is dedicated to Matsu (goddess of
heaven) and Kaitaishengwang Cheng Cheng-Kung. Effigies of
Shueisianzunwang (venerable narcissus king) and Sikhailongwang
(dragon king of oceans) are placed beside Matsu. On the left side is g
Yuanchen Hall, which is dedicated to Doumusingjyun and '
Lioushihtaisuei. On the right side is Jiangjyun Hall, which is dedicated
to General Shih and Wunchangdijyun.
chenjhongmugu g &% 3

(bell at dawn and drum at the dusk)

Bell and drum are indispensable in
religious ceremonies in Taiwan. In
ceremonies sending the god or goddess §#
on a tour or welcoming them back, " . - W ol
drumming and belling are performed to create a solemn atmosphere.

Collage 37 3

The decorative collage on the roof is a composition of pieces of blue
china pasted over the plaster surface. Nowadays, the pieces used for
the collage are oftentimes made of colored acrylic. i
Ty . & | Stone Engravings on Walls— e
-t B Depictions of folk stories and myths
Looking inward from the door

< First on the left:
Sangu Scheming out the
Yellow-River Formation
(Fongshenbang)

< Second on the left:
Hongjin Fighting in Sici

First on the right: > &%
The Nine-Sharp-Turn {
Yellow River Formation /g
(Fongshenbang) 1

Second on the right:p |
A Banquet at Yaochih |

Town (Fongshenbang) (Pantao Banquet)

Note: The first on the left is created by Ye Jin-lu, also known as ]
A-lu, the recipient of the 14" Global Chinese Culture & Arts Award

Dragon Column 4 ;

The dragon columns have beautifully carved dragons
coiling up. In early times, devotees would express

their gratitude for the blessings of the gods by
decorating the temple with exquisite and sophisticated |
sculpture. The columns not only serve as supporting |
pillars of the structure but decorations to the temple.

sword-lion 4| %s

Jian-shih (sword-lion) is a common ornamental _
stuff in Anping. Almost all households in Anping % :
have sword-lions, usually in different materials 0 B m.-‘:

but of same design, hanging at the lintel or wall _a * o
as safeguards The Sword-lion of the
; Anping Kai Tai Tien Hou Kung

People of the Chinese descent are good at adopting images of precious
animals as decorations for both esthetic purposes and auspicious
functions. One of the most credible stories of the Sword-lion's origins
is that it evolved from shields that bear a sword and knife. Back in the
Qing Dynasty, Anping was the base for the navy. When naval officers
went home, they'd hang swords and shields at doors to scare off
bandits. Later on, hanging a shield at the lintel developed into a
prevailing practice in Anping with local denizens using the Sword-lion
as a safeguard stuff at their houses..




