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Foreword

; Professor . Halley Cox at my urging undertook this
presantation of Hewaiian petroghyphs, with the aid of
Edward Stasack, hia colleague in the Department of Art,
University of Hawail.

br. Cox participated in field ripe sponsored jointly by
Bishop Museurn and the University of Hewaii, Manos and
Hilz Campue teams, when they were surveying the large
petroghyph fields at Puako, S&nashoomaly, and Puwloa on
the island of Hawaii bebwesn 1854 and 1860, He did much
of the detailed mapping and recording. Because of this
axparignce and kis intimate knowledge of numerous other
petroglyph areas throughout the islands, he is able to look
upen therm from the view of an archasologist and
sthnographer as well as of & professor of art. Mr. Stesack
reinforces his thesis that petroglvphs ere of significance
&g a universal artistic manifestation which, at the same
time, helped to put man on the road to writing through the
davelopment of symbola. Both authors have & lively
appreciation of the genius of the Hawaiians to depict, in a
faw bold lines, themealves, their animals, and meaningful

- objects in their culturs.

 Mr. Cox has brought together in these pages a completa
listing of sitea known presently to Bishon Museum, and an
accurate and comprehensive general description of thair

- petroglyphs, He tells how they wers made, where they
wara made, and speculates rationally on when and why
they were made on the basie of the cluss offered by
historical records, the surroundings, and the petroglyphs
themselves. We are fortunate indeed that he has been
willing to do this,

Fenneth P. Emory

Chairman, Departmant of Anthropology
Bernice P. Bizhop Museum
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Introduction

In almast every part of the world where early man has

lved he has made pictures by carving Into natural rock
surfaces, In a general way, all of these drawings, which are
called petroglyphs, have a common character thraughout
the world, but it is also true that sach culture has produced
motifs and configurations within the limitetions of tha
technigue which are distingt enough to be recognized as
area styles. The general common character and occagional
similarities in detail between the petroghyphs in Hawail

and those oecurring in other parts of the world—
especially in Europe, North and South Amarica, and India—
have been used to suggest an actual common origin of the
people who mada them, ar that communication existed
between the cultures Involved, no matter how far removed
in time and space they may actually heve heen.

It iz not surprising that much epeculation as to the
origing of the petroghyphs has occurred, since wherever
they are found they always seem to lie just outside the area
of easily explained phenomena. Almoat nowhare In the
wiorld ia there historle evidence relating to their erigina.
Even traditional histories and legends are ganerally lacking
In useful elues. The present inhabitants of the various
petroglyph areas throughout the world slmost universally
heve no knowledge of who made them or why, Dating of
petroghyphs would, of course, help solve some of the
questions a8 b origin, but in most areas dating hee been
only tentative, being based upon eecondary or indirect
evidance, Hence, there Is some mystery about petroglyphe,
and thia has stimulated conslderable speculation and some
micleading nonsenss about them. As for the petroglyphs
found in Hawall, there is no reason whatever to suppose
that they were not made by the immediate ancestors of the
preaent Hawallans in the net too distant past, without
contacts with, or influence from other cultures.

The reasons for the similarities between petroglynh
forms in various areas throughout the world lie in an
interaction batween two factars invalved in their
production. First, they are alweys a very simple and baslc
symbaol, the form of which is limited by the need for
forming an immediate and parmanent image of the salf or




a gpirit, or the making of & functioning symbol, This need
may have & variety of origing, but it is nearky universal with
man and, at its simplest level, produeces aimilar forma.

A gtatement by Gledion (1962), though basad upon
obearvations of paleclithic material in Europe, suggests
the universal nature of basic symbols:

Tha reasan symbals appeared so early, even bafore arl, s owing
1o the workinga of the human mind, Symbals were mankind's most
affactive weapons of survival when condranted by an inimical
arvirgnment. In ng other fiald was pra-historic man's imagination
so abundant @g m the inventicn of symbalic farme. Some of these
will hatd thair sacret forawar, the signification of athars s
manifald. For the cwarwhelming majonity, meaning revalves around
an ardent desire for fertility and procresation. There ara the hands
and thera ara the circular forms: cuplike hallows in the rock in
isalation or in association with arimale or cther abjacte;
ponctustions (dotg), formeng their own patterns or surraunding
other configurations; and perbarations, as in the bitons de
commandement [plarced staves]

The secand facter producing world-wide similarities is
girnply the technicel limitations, since stone tools and rock
surfaces are similar everywhers and limit the ranga of
style,

~In comparigon with other Polynesians, Hawaliang were
far mare prolific in the production of petroglyphe. Some
ara found in almost every Polyneaian area, some of tham
more elaborate and more expertly executed than those in
Hawail, but nowhere in the Pacific are there fields so
gxtaneive in size or 50 heavily covered with markings as
those in the Hewailan lslanda, particularty on the island of
Hawail. Theae petroglyphe are a permanent record of an
aspect of ancient Hawaii that will, with careful analyeis,
provide an added insight into that tredition. This record is
unigue in that the petroglypha are not portable; they will
Foraver remain in place if thiy ara not disturbed by
construction or vandaliam, They can rarely be a part of &
museum, and therafore their relationship to the landscape
and to each other cannct be altered or put inko false
context, a8 50 often happens to objacta from paat cultures
when an attempt la mada to save them. Tha llustrations

uzsed hare can anly serve g2 a8 visusl introduection to the
subject of tha Hawallan petroghyphs and will Indicate their
general character and form. For a full appreciation of them
they should be asen in the field whars the impect of their
orentation with the land, their extent scale, the complex
association between them, and the atmosphere of their
exigtence can be fully experienced

The Haweallan petroglyphs are significant in & number of
wiys, A8 an aspect of the total culture of old Hawali they

garye 85 8 supplementary source for the historian and
archasalogist in reconstructing the cultwrs. They have an
intringic value which is asstheiic, or cariainly a valua
beyond the mere implemeantstion of concomitant studlas in
actentific arees. Petroglyphs can afso revesl aspects of the
nature of art; the motivations leading 1o the forming of
ayrmbala and images, the neture of the activity, and the

kind of responsss resultn
them. This aspect of the d

conviction that the petroghyphs. Ia contrast to more
sophlsticetad art forms—being devald of elaborate
technical processes, unconcermad with sacondary
aggociations, withoyt Rerary or maral connotaticng—

get directly to the prime contesl and mesaning
to the roots of imege making
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Fig. 1. A amall seation of the Pusko site {HA-E3-11" in the
Kaao Trail area showing the domad paboabiog surfaes broken
irta separate sheats, Thig particular suerface is nat wary hard and
arogkon is noticeable [the dorkened soctions]. Mush of thig gite
win covared with kigws frees as in the beckground kera, until

It wan excaveted in 1655, See pape 28 and Figura 38

" B. P. Biahap Mynoun si%a numsers,

Sites

The lecation of any chject has some effect on its
appearance, meaning, end its expreseive or emotional
implications. One finds it almest imposaible 1o really sae
an abject only for what it is unleas it Is isolated or at least
put into & neutral environment. A diamond amidst braken
Pieces of glaes is nearly invisible, but shines brilliantly

on blaek velvet. The influences of location ga bavond just
the vigual implications and include all the senses. It is a
fact that petreglyphs may be seen in more than one
aspect, and that location contributes to the rmeaning, the
sense of composition, and their expressive gualities.

The most obvlcus factor in the impartance of location is
that petroglyphs are not portable and will be seen in rany
cases in the sarne environment in which they wara
craated. This is slgnificant because substantially the same
physical conditione will be affecting the viewer as
affected the petroglyph maker, There are, of COUras,
exceptions where recent plant growth has establiched a
very different anvironment, and where axtramely differant
weather might influance the mood of the viewsr. Hewavar,
even weather in Hawall Is fairly conetant as long as the
trade winds blow; and there is little seasonal change,
Even natural erosion and weathering have & lassar effect
on the images than one would at first imagine, since both
the petreglyph and the surrounding rock surfaces ere
affected equally by wind, rain, sun, and time. Therefore,
the ralationship of the petroglyph to the surface inte which
It was pecked probably was little affected through the
years by changes of color, texture, or harmony. This
would Inhibit changes in meaning caused by more or less
accidantal associations unintended by the maker, and
parhaps tend aleo to mallow but not to change the
expraasive implications of petraglyph imagery,

The following is an excerpt from a letter from ane of the
authors writtan about a hike to Pohue Bay from a
camping place near South Point (Ka Lae), Hawall,

The last day of the six we spent at this site | traveled about
sinteen miles total on the rugged coastling in a raarly disastrows
mizadventura that ended with a searching party that found me on




the print of exhaustion. by feet ware ga badly blistarad that
| wealked with & limp far tao weeke.

Ify gamie ways the experience wag nearly a mystical one, The
nrea, Pohue By, ia almost tatally inaccessible and cartainly no
ane kag lived there for many, many vears. Thare were occasional
walls of brackish wates which, whan my watar supply ran aut,

I drank without regerd for possible cantamination. Theae weils
contginad scatterad banes of wild goats and pigs. Under normal
conditians they weuld not e considerad for drinking purposes.
Bait [ livad, The coastling is dramatic with alternating strips

ol lava rock [from ancient aruplions up the slope o Mauna Los}
and the natuzal tereain, B falrky continuoue line of cliffs anywhere
From ken o fifty fret pbowe the water. Tha antire area is barman,

With tha proper training one is able 1o fallow the ancient
Haveniian trail to Pohus Bay. My training was slight and several
timee | becama iost amang high, magnificently ragged and
tortured rocks. The saund of the sea wae alweys thers to glve 8
senae af direction but withaut the trail ore wes continually baffled
by blind alleys. |t was impossible not to suffer from frusiration
and anxiety . . . and then & tremendous relief when the worm rock
aurfaces, ar & white coral trail marker amidat the unanding brown
and gray showed the trall again.

Each tima | "sensad” the presence of the trail | was sincarely
mowved by the imagery that & automatically brought te mind.
Seeing it was ot the thing . . . it was the physical act of being
an it | have been in other sacred areas, geen other anaient and
histarical aftes, but this feeling wes spacial and fortunate, Balng
alone pnd in & precarious sliuntion was obviously port of i One
becomes necessarly intarested in bagic things. The exciternent of
discovery and the physical danger cause a keenness of
peresption and A vary real congciousnass. One ia fully and truby
congeious. Al thie, of course, befare | wes ghysically axhausted
There was no time for meditation, ne interest in profundities. At
gach rast there was the usual dichatomy of @ great pwararess of
self and still 8 posithe and complets identification with the place.

The walk to Pahuse Bay took nearly six and & half hours, It wag
amall apd thare wara anly four aoconut palms, o walcame grae.
At ona time there muet have baen o weall or & spring but it was
covered by a lava flow thet sliced the bay In haif. Only after you
ware in it did you realize that evenyswhara thara wera petroglyphs.
| must have passed forty ar fifty before | realizad they were there,
Time has made them a part of the land. They are uzually found in
clstars and whateves the reasdn for the choice of site, one g
aware that thers are as mary good sites unworked,

Tha big view of the area is of a leng and gradual slope that
maves up to the top of Mauna Loa, 12,000 feet, but ao very
pradual that the mouniain is @ hill, & ries, impossible to be
tolerated a5 a high mauntain. Unbeligwablie, the total mags of this

molntain from It base is greater than that of the entire Seerra
Mewadas, A softly calorad sand beach and a few deteriorated
racks macking howse 5ites a short distanca fram the water are
convineing of the ance pragent inhabitants, There are beo patato
shaped hille nearby, one holiw and cantaining & few patroglyphs,
It ig wary quiet. Even the songtant wind, with no trees 1o affect,

in sibent.

Intarastinghy, there was no fasling of peace or calm. In this
broad area with no signs of currancy thare was an almost
theaataning climate. Once before when | stayed out alone In the
desolation af Angehoomalu it was much the same. Despile a great
weariness, and agan, bligtared feat, | was unebls ta alaeg
through the night bacause of this same feeling, Now, | am not
corvinead of spirits, although maet peopla here zre, but when |
talked of my solitary adventura at Arnashoamalu | was told that na
Hawaitan would ever hawve gons whars | did alone and at night.

One would probably Imagine Hawail bo heve much mong
sand, palm trees, and clear lagoona than expanses of
barren country such &8 that deacribed in the above, and it
ig for this reason that & description af the kind of eetting
most commonly found for petroglyphs s important, s
not what one expects and It would be misleading to
vigualize them in any other way, Certainly, there ang
patroghypha found in some of the more glamorous
locations, but the main fields at Ansehoomely, Paniau, and
Puuloa are all gimilar to the terrain on the way to and
at Pohus Bay.

lust off busy Nuuanu Avenue in Honaluly, & few feat
from the road encircling the Honslulu Memorial Park, an
oubcropping of large boulders forms 8 prominence above
Muuanu Stream, It is not too difficult to clamber down,
over and bebween the boulders, o sa2 the petroglyphs
there. There ara beautifully drasan dogs with parky ars
cocked forward and graceful tails sweeping up and back;
aleo refined imeges of men—oar more likely chiefs or
spirits of men—judging from the “rainbow” arches Froam
shoulder to shoulder over thelr heads. The pictures
continue inte the shadowy crevices and narriw pasEE]es
between the rocks, in foms o MOET T00 Narrow o
low for acoess, In the days before the rank growth of the
haole koa trees this spot would hew tstinct
landrnark on the trail along the nght bank of the siream.

=

1]
i
i
(1]

ih
(&}

e

= [
(%]




A bit farther upstream the cenyen narrows and the well-
used path follows the base of the low cliffs at the water's
adge. A number of ather petroglyphs can be found on this
cliff face before reaching Kapena Falls, not more than a
half mile up the stream from the main group. These,
hewewver, are not as finely made or as varied, being mostly
groupe of simpie lineal figures. In contrast to Pohue Bay,
with a landscape about as isolated and ferbidding as is
conceivable, the Myygnu are &t our back door,
on the edge of a pleasant wooded stream bed, and they
are about as fine an example of the art as can be found,

Az the distribution maps (pagee BO-96) indicate,
petraglyph sites #re wideepread in tha lalands, having
been reperted on all except Kahoolawe. New sites are
accaalonally reported, but such discoveries are uslially
amall, isolated ocourrences and it is doubtful whather goy
mejor finds will be mada that will add eignificantly to aur
praaent knowledge. The number of petroglyph sites
roughly reflects the population of the islands in ancient
timeg. A cansus count was not taken until long after the
1778 discovery of the Hawaiian lelands, but from reporis
of early voyagers, estimates have been made for
population of the vaslous islands. An early population
estimate made by larves (fram Schmiw, 1965, p. 200) s
compared in the following table to the number of sites and
petroglyphs on the islands,

Popwiation Estimate Patroglypbs
{zland larvas 1523 Sites Linitg
Hanwaii B5,000 © +T0 =22 800
Maui 20,000 18 450
Lanai 2500 23 TED
Molokai 3,500 5 500
Oahy 0,000 & 180
K auai 10,003 a 20
Mithau 1,000 1 1
Kahoolnws B L] —
Tatal 142,050 =135 =24 501

The occurrence of petroglyphe is almost entirely limited
te the dry sides of the lslands and generally to open
country near the shore, the dry lesward areas baing
prefarred for habitation by the Hawailans, The sites are
seldom within the small village centers but are on or near
the trails between habitation sites. There seeme to be no
particular consistency in location in relation to frash water
or other geographicel features, as is sometimes the case
where petroglyphs are found in other parts of the world,
Thet fewer sites have been found on the wet sides of the
islande i probably owing at least in part to the dengity of
wegetation. Howevar, altes as large as the major fields on
Hawaii would not easily remain undiscovered,

As an indication of the size and importance of the
various aites, estimates of the number of petroglyph units
at each site is given in the site list (page B1). For a number
of regeons units can seldom be countad with any accurasy,
as a glance at Figure 37 will indicate, Configurations do
nat give much of a clue as to which mark goes with which,
or which onaa can be read as individusl units, Ay oownt
is merely a generalization, indicating concantration. This
limitation tends to reduce the value of purely statistical
studies of these sites unless intenaive examination is

“made in situ. Since each site is also characterizad by the

kind of surface on which the petroglyphs are made, some
distussion of these surfaces seems in order. There are
five such surface types: pehoehos, waterworn bouidars,
cliff faces, ggve walls, and sandatone beach shehes,
Fialda of billowy pshoehos lava flows account for the
majarity of the gites on the island of Hawai, Including the
three major sites, Puakeo, Anashoomalu, and Puulgs.
Pahoehoe s formed by & highly viseous lava flew that hae
cocled while spreading acress a falrdy flat area. In cooling
It bulges slightly into low billowy mounds which crack
apart 81 their edges forming slightly curved surfaces 4 to
10 feet across (Fig. 1). The surface tends to hardan into a
glaze which resists arosion, When broken by the
petroglyph meker, the expoaed granular interior contrasts
with the undisturbed surface. Petroglypha on these
eurfaces tend to show up very well, as they were easihy




Flg. 2. Part of a line of mes at the Puako sile [HA-E3-1) in tha
Faniau ares, an eacellent peample of the trisngular body tepe,
Mate tha “child" undar thi &rin of the tap figure. This arag 1e

natable for its numarous family-Eee groups and rows of figures

Fig. 3 and Feg. 4. The aleres

Is cosrae and granulas u
ragged nnd highly testured




Fig. 5 A lypical boulder gite, This ane is st Kukul Paink an
Lenai {LA-206)
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made to an inch or 5o in depth (Fig. 2], However, some
tend to erode by the crumbling of the gharp edge of the
glaze, which dierupte the clarity of the Images (Figs. 3, 4]

Some of these pahoshos flows continue uninterrupbed
for miles, offering unlimited surfeces for the carvera. Thia
ralses the question, to be diecuseed later, of why
particular areas wera chosen for the pictures, Since
eroglan was at a minimum on the pahoahos fows, there
wae little vagetation on them in the dry areas in ancient
tirm@s, At present, howaver, the introduced kiswe
{algaroba) tree has become established in some places, as
at the Pusko aite in South Kohala, making it necessary to
clear the trees and accumulated debria In order bo find
thi petroglyphs.

Rounded large boulders, and the flatter split faces of
these, are the second moat favored surface used by the
petraglyeh artists (Fig. 5). Carvings are found on bouldera
ranglng In elze from 2 feet ba 15 feet in diameter,
Genegrally, these boulders are harder throughout than the
panoetos and have a patinated surface that iz slightly
different in color from the stone immediately beneath the
surface. The petroglyphe on these surfaces are generally
nit 8% deaply carved as those on pahoshoe, usually not
mare than g of an inch, The resisting surface reguires &
somewhat more refined technique. With age, some of the
shallow figures become vary difficult to eee because the
expoged surfaces slowly discolor te mateh the surface of
the boulder. The area on a boulder is finite, limiting the
number of figures that it may contain. |n this aspect it
differs fram the pehoshos, in that'the limited surface
tands to determine the boundaries of a site, The usable
surfaces of the boulders on the hilleide at Luahiwa, Lanai,
are pretty well covered with petrogivphs, and one has a
faaling that if there had been additional boulders there
wiould have been more petroglvphs. Most of the other sites
on Lamai are also boulder sites, as are those at Moanalua,
Cahu; Maalesa, Maui; and Wailua, Kauai. Although these
boulders are usually much too large to be portable, a few
petroglypha are found on stones that have been
transported and sat into hedau walls, There are examples

of this at Kaunolu and at Kahea, Lanai; at Punaluu epring
in Puna, Hewaii; Kamooalii helau, Keu, Hewaii; and on &

fishing helaw at South Paint, Hawaii. They no doubt had

some function relating to the sacredness of the structure,

and therefore were taboo.

Werticel cliff surfaces offer a surface similar to the
boulders, but are usually somewheat finer In texture, and
more compact. Petroghyphe on oliff walls are found &t the
Muuanu Valley sites on Oahu (Fig. 6). Moat of the sites on
Maui are on cliffe (Fig. 7). If the cliffs are quite ancient ar
expoged to moeisture, the surfaces heve o patina that can
be knocked away by bruising, which tends to produce
broad, unformalized, rough-edged imagea. Clearly defined
edges and very delicate forms are sometimes found an
the cliff faces. These were made by ingising with a aharp
tool.

Fig. 6. Dogs and man at tha kL
Hanelulu, Thae

MAFTIW DESE

ard an arge boulde

1which tha patroglyphe wese made. In canbrast

to the sl lineal forme, these are peckad ol z5 tha gurfaca

of the figure end tho edges are carefully delineated by grinding.




At least bve other types of surfeces were used, the
beach shelves and cave walls. The beach shelf is usually
of a waterworn pakoshoe or of sandstone [calcarsous
rock], ez at Keoneloa, Kauai (Fig. 8). The water levels have
apparently changed alightly at Keoneloa and alao possibly
at Anaehoomalu and Kahaluu, Hawaii, and the Keasu and
Pupukes sites on Oabu, so that thess beach-shelf sites
are now under weter at high tide and often covered
with sand,

Fig. 7. & view of the oliff face at Olowaly, Maul [MA-D2-2). The
surface i wery compaet 20 that The carvings are shallow and
wisilble anly a2 & dscoloration. Thase have bean chalked for
photegraphing. The dasign abowve the tap right figura I5 8

canag sal

Fig. & Figures out into the imestone basch shelf ot Pupekes,
Omhu (OA-F1-80, These petraglyphs can rarely be gaen sines
thay are wEually undar several inches of eand.

Fig. 8. Paeiroglyphs 8t Keoneioa Beach, Kawal [KA-BE2-1), These
arg on 4 limestane ledpe that |5 admoet always sovered with a

eap levor of pand. The water level han undoubtedly changed
minca the pictures warg made. In abmast all of the figuras at this
site tha techniqua by which they woere made I8 cledrly svideri—
rubbing with a sharp pointed nstrument forming o strasght
aingath line terminating in a tagering paint

11




Fig. 10, A pair of "paddia dancere™ or poas bily twa man
flahting with clubs, on 8 cave wall at Apea, Pupa (HV-185).
Tha well Ie white on the surfaca and dark belaw, making a
gfriking contrast, The aclion suggestad in thiz composition ks
unuaual. althowgh mirror-imagery is not tnocommen Intha
Hawalian petroglyoehe

Fig, 12, Flgures and symbals = megr Pabpls Kau,
iy = o i T e
Huwaii [HABT-1} showing the cris . faor ik b
naen brokan away to form che qinag T o central figures
hanve spacializad hapd fosma A% the raht s usiisd orofle

flgure with arms autstratche

Fig. 11. Petroplyphs sutlined in chalk an s cave wall at
Keauhou, Kau [HY-TE)
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Fig. 13, Figures, cave site
dMoaula cawa, Hawail, B7-1

Congidering the great number of caves, literally
hundreds, in the islands, many of which show evidence of
some kind of uge in the past, it ie surprising that only a
few lava-tube cave petroglyph sites are recorded and, with
few exceptions, all are located in the district of Kau.
Hawaii, The lava tubes were formed by the cooling from
the outside around the core of a highly fluld river of lava.
Az the fluid core flows out the lower end, a hollow tube
remains, Some of these lava-tube caves run for miles juat
a faw feet under the surface, The walls of these caves
usually have a glazed, brittle aurface like the pahoehos.
The petroglypha were made by breaking the surface and
chipping into the darker stone beneath. IF this undersurface
is soft, the Images are apt to be rough-edged and
Irregular, since the atone will erumble easily under the
action of the tool. The technique and appearance of these
peiroglyphs is essentially similar to the coarser pahoshos
types. Because of the usually whitish plaster-like surface,
the dark petroglypha contrast strongly with it even in the
dim light of torches, Some lava-tube caves were used in
ancient imee as temporary shelters, or places of refuge in
timea of war, and othare were used as burial places

However, there is no evidence that the petroglyohs found
in caves are directly agsociated with theae functions. It is
alao self-evident that they were not placed in caves for
reasons of secrecy. magic hunting ritual, or fertility, as
were many of the paleclithic cave paintinga of Europe,

At most of tha cave eites the petroglyphs are near the
entrances, as though they were a kind of signal to the
passer-by Indicating shelter. In one, howewver, a sense of
mysbery is imparted by & group of petroglyphs in the
pitch-Black, narrow tunnel In the interior of “turtle cave”
near Pahala, Hawaii, The name comes from a small,
ramnr:-th. roundad dome of lava, like the shell of & turths,
that protrudes from the floor of the cave. The elliptical

| dome, about two Feet long is & hardenad bubbla, which
formad an island in the river of fluid lava. It is crowded
with simple, crude lineal figures and & few odd marks that
unfortunately reveal nothing of their possible myetic
arigins.

In general each individual site i charactarized by tha
use of only one of these surface types, even if a variety
of surfaces are available. The making of petroglyphs was
not stimulated meraly by the suitability or availability of
the rock surfaces—ioo many auitable places have no
petroghyphs to allow for this—but because the place had
some culturel significanse, |t is therefore useful te examine
the site areas and the kind of petreghyphs on them, In the
context of pertinent culture patterns, for cluss to the
reasons for the chaice of the site and the function of the
pictures. It is evident that some of the petroglyphs had
their origin in magic end traditional rites, although the
nature of these activities is known for gnly a couple of the
sites, Mo doubt they were madae for different reasons in
different places, and probably wers part of formal
observances of varioua kinds. In general, it appesars that
the force behind the creation of the petroglyphs was the
nesed For visual images and symbols related to the
following: (1} Recording of trips and communication
concerming other events, on trails and at boundares;

(2) A concern for Ineuring long life and personal well
being; and (3} The commemoration of events and legends.
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The Petroglyph in Cultural Context

Any attempd bo discusa the nature of the Hawaiian
petroglyphs, the technigue, subject matter or meanings,
or to define the forces that caused their creation, should
take into acoount the nature of ancient Hawailan lifa.

It is not advieable here to atte mpt an extensive recounting
of the cultural background, These featuraa will be briefly
related in context with the discussion of the verious
aepacta of the petroghyph art. One charackeristic that
should not be overooked is that of the unity of cultural
patterns in Hawailan life. In highly advanced civilizations
activities are aegmented by spacialization; life becomes
a collection of eeparate activity areas such as politics,
religion, economics, art, education, and the like. In the
Hawailan realm the distinctlon between such asparate
entities was tenuous; they were instead fused into a way
of life. With a close integration between all aspects of

life what meay seem to be a religious ritual or an act of
magic could ae well be described es a custom, & practical
nacegaity, or a useful technigue, The student of the
Hawalien petreghvphs muet face this ag uivocality, since

15 &

Fig. 15. A group of petroghvphs at Kamooalil (H-210) seamingly
compoead arownd the central figure which e suipgentive of &
pratectve ar encompasaing qeslsre.
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many of the variouws lypes seem to reflact actlons,
intentions, and meanings on seversl levels at once,

Ag more petroghyphs were discovered and recorded
and infarmation about them becarme available, some
factors appeared which heve significance in the attempt
to relate them te the life of the ancient Hewaiians. This is
nok to say that the relationships can be stated as proven
facts. Many of these raize ag many questiona es theny
may angwer, & brigf preview of some of these more
noticeable ralationships will serva to indicate the direction
of sorme of the investigations (and speculationa) and will
suggest the various aspecta of the cultural pattern with
which the petroglyphs are connectad.

Means of transportation.  Although by Far the most
numerous Images are human figures, dots, and circlea,
there arg a number of representations of canoes, canoa
paddles, and sails, alans, in various combinations, and
associated with human figures. There are also artificial
footprints and, in a few inatances, lines of men apparently —
on the march {Fig. 61). In the historic period sailing ships
and man on horees were depicted, Many of these forms, EE
including soma of the dote and circles, seem quite clearly
b be marks left by travelers, often including the mode
of trawal, Fig. 17. Shig

The family. In reprasentations of the human figure Hapalaoa, Hewail, D246
there e often o clear distinction between sexes. When
these ocour In groups, with smaller human figures
associated or attached, the suggestion of families is
unavoidable. Some even appear to be birth soenes. There
are alao Female figures with smaller figures within the
torso representing pregnancy (Fig, 84),

The supernatural,  Although discernible only by
inference, some af the human figure forms suggest super-
natural beinge, espacially those with fantastic heads or
headdresses, There are figures with heads like birds with
outstretched wings, bird-like profiles, unnatural head
forme swith upright bara, dots, cireles, and loope, and
figurea with arches over the head. These may be repre-

iw
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Falmilinud, Meui, B23-2

sentatione of ‘aumakua, Each family group, and sach Fig. 18 Harse and ride
individual, had a epecial "sumakus, or ancestral guardian Anashaamalu, Hewall, E1-1
16




Fig. 15, Family Feg. 20. Famify L
Pugka, Hawall, E3-1 (Kaeo trail) Pk, Hawiaii, E3-1 \E

Fig. 21. A camples but neatly designad image &t Fohwa Bay
(HA-B23-40) which has indicatione of being added ta ot
Suacessive stages. Thig might passibly be another symboelizatian
of a birth scene




Fig. 23, Flgure, rainbaw
Muuara, Dakhu, A5-1

Fig. 22.  Bird-man
K il Poing, Lanai, 208

Fig. 24. Figure with headdress
Kaupulehw, Hewrsil, DZ2-18

god, to which offerings were made and rituals were
directed. Since the sovrce of an individual's mana lay in
the "aumakus, no significant activity was undertaken
without proper action in its regard, & second possibility
ig that these upnatursl human forms may be representa-
tiong of the akua, the major gods. The head alaborations
are gimilar in Idea to those developed in the wooden
images of the akua, particularly in the portable stlek
images and the large temple imeges. Poeeibly they may
represent the all'l [nobility] who were considered to be
direct descendants of the akua, and were therefore
sacred. In this conteaxt the head designe might be aymbaols
for the excessive mana of tha ali'l, or poesibly a means
of suggesting the crested and spiked feather helmet,
which was & striking efement of ceramonial dress limited
b e gli'l. Another suparnatural symbol may be repra-
aanted in the apparently incomplete human figures. Those
with a vertical body line 8nd & cross ber desoribe rather
accurately the woodsen imege of Lono, the god camried
during tax colleciing and uveed in the makashiki fastlwal
which followed. [S=e pages 32-33)

\IT

B 1 Figuze with healorest

aosdesy Hewsl, D22-13




Some of the animal representations might be symbaols
for supernatural spirits. Similar to the 'aumakus was
anothar class of protactive spirite, the 'wnikigili, which
wais often centered In an animal form, at times a pat or |
& apecific individual wild bird, fish, or shark. Thase
personal protective spirits were created by the deification '
of & deceased member of the family whoee spirit was
released into the animal. The act of transfer wae done {
by a kahuna, a specialist who was gifted and trained in
this activity. The most cemmen acourrences among the
animal petroglyphe are dogs, birds, turtles, and chickens, |i
but even these are rare in comparison to the number of
human figures. Any of these may be symbals for protective
, aplrits, but of courae dogs or chickena may simply
| repreaent these animala with their owners. Surprisingly,
the most common "aumakua or ‘waihipdli animal was the
shark, which doas not ocour in a clearly discernible form
In the known patroglyphe, although at Oluwalu, Maui,
thara |2 & well-drawn whale.

Repetitive symbals,  Within the nonfigurative types of
patroglyphs a number of the simpler alements sometimes

i
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Fig, 28 Dog. chickan, chichan, furtle
Puakn, Hawall, E3-1

A

#- 3. Lono symbola
luake, Hawail, E3-1 (Kaso trail} |

Fig. 27. Dwg ond birds
Fulkal Palnt, Lensi, 209




Fig. 23. "Centipeds" forma
Koo Poant, Lanai, 208

Fig. 30. Bymbad
Purulon, Hawail, HY-225

ocour in groups, Dets, barg, and circles ara found in
various configurations such as rows, ciroles, or cancgantric
relationships, confined within boundaries, At times these
are connected to or associated with human figures, AL
ang site complete human figures are repeated in rows
{Fig. 81} and there are a number of examplea of figures
with multiple limbe. The meaninge of these assemblies
depend, of course, on the meaning of the individual
symbol, which may be an evenl, a person, an cbject, or
poaalbly an abetract Idea. The group can then be & recort.
a tally, a ecore, a collection, a census, 8 mnemanic
device, or possibly even a directive, Since most of these
repetitive marks are not drewings of the chjects they
symboliza, it is impossible to know the meanings of the
relationships without some "inside” information,
Fortunately, in bwo cases some information on them has
been obtalned from Hawalien Informante. One of theee
refers to the recording of a number of pereons Ina
traveling party and to numbers of trips, The other aceount
reveals the poasible use of & kind of tally aystem for
births and famiky groups.

Concenbrations.  Hawaiian petroghyphs are usually
found in groups, rather than as gingle iaolated units, The 7
ig gome limited patterning to the position and to tha
characteristics of the sites whers the clustering ocours,
That these patterns would he related o cultural fFactors
iz & foregone conclusion, but the natwre of the relation-
ship is not always clear. Almost all sites are noar the
ghore. They occur generally along known trails. Some are -
near anclent land boundaries. Some eitea are &t what
might have baen rast areas where some shelter is awvail-
ahie—caves, overhangs, or depreasions. Still ethers are
on lave prominences or boulder cutcropplngs that are in
contrast to the immediate surroundings.

There may have been no true “choice” of the sites,
bt cerlein areas may have become favored places for
the making of petroglyphs merely by eccidant, con-
venienca, and custom. Howewver, since petroghyphs are
abviously not just casual or trivial doodles, and many of
tham appear to heve a structured meaning in the culturs,




a fuller explanation of the “aite choice” is needed.
Raligious dictates, magic and secret formulae, ritual con-
aiderationa of mana, and conditions of kapu—in other
wiords supernatural forces—along with others more
mundane entered into the choice of temple eites, house
sites and poeitiona, burial areas, garden plots, and
probably inta every act that in any wey altered the land-
scape. Jome such decisions were certainly maore oritical
and involved than others, but the petroglyph maker, too,
wag likely to be guided partly by theas forces and would
have bean concerned with the consequance of an
unsuitable choice. The petroglyphs have ties with ancient
Hawaiian culture on all levels and, since these ties are
numeroug and interlocked, nona can be seen clearly, and
certainky no aingle relationship should be regerded as the
only one of consaguence in an explanation.

Information about the most concentrated complex of
petroglyphs in Hawaii, a small lava hill in the district of
Pung, Hawaii, called Puuloa, reveals the magic and
symbolic nature of at least some of the petroglyphs. It
also shows that the site itself had special eignificance that
impartéd magic or mana to the ritual performed on its
surface. Though much ie still unknown shout it, becauss
of tha importance of this site further reference will be
made to it in other parte of this study

The hill, a pahoskos dome, I8 not & dominant feature
of thig very extensive lava flow, being only a little higher
than the neighboring hills, Shelter Ia avellable in a nearby
depression, a collapaed |ava bubble where It ia posaibla
to get out of the sun, rain, or wind, There is no watar
and little vegetation except grass and a few widely
scattered 'ohi'a trees. The hill is about a mile from the
shore and the trail from the aguth turne intand frem the
coastal village site of Kealakomo, apperently for no ather
reason than to reach Puuloa. In this case it is probable
that the trail is a result of the significance of the place
rather then that the petroglyph eite occurs there because
of the trail.

o

Fig, 31. Circles
BAllalia, Hawaii, C5-1
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Flg. 33. Symbals in a fve-fool square
Fudlon, Hawaii, HY-#25

The literal meaning of Puuloa is “leng hill” (ow'u; hill,
toa: long), but the Hawaiians of Kalapana (the nearest
inhabitants today) Interpret it as “'Hill of Long Life™ and
assoviate the magic of the name with the function of the
petroglyphs there. The pahoshor dome and much of the
Burrounding surface ie covared with thousands of
patroglypha, these on top of the hill being moetly simpla,
round, cup-like holes pecked into the lava, Thers is
testimony that it was the custom for Hawalians to COFE
to Puuloa with the piko® of a new-born child, make a hole
here, place the piko in it, and cover the hala with & stonae.
If the piko remained evernight (or disappearad—there
is conflicting evidence about which would be effective)
long life would be assurad for the child, The practios of
Epecial disposal of the umbilical eord far protective
*Flika ia ymed 8o daksribe Both the smbllical atump aned the smbllical serd,

It hasy not baan mede clakr which ie buriedd In this carmmony, but &
2atummid if 19 the slump beapuse of Be pmaller aize. Saa footeobe, pagn 65




Fig. 34. Dotbs, gircles, aymbols
Wariows sitas

reasons is a widespread practice and the Hawallang us
other means of such disposal in other areas.

Other petroglyph forms are found at Puuloa, including
human figures, elaborations on tha holas, deots, circles,
and lines, groupa and rows of these (family groups), all
probably concernad with birth and life, If the holes are
containers for the piko, the dots end simpler forms are
probably symbaols for the container ar symbola for the
piko. The repeatad units are symbals for groups, a piko-
tally, or the number in the Famiby.

At Puuloa there wos apparently a speclal aura of
mand, agaociabed with the hill and its name, localized on
the summit of the rise. The ceremony of making the
petroglvphs, continuing through succeseive generations.
Increased the magic of the site. Mo other sites are kno
where petroglypha function in just this way, but other
meanings and functions can ba assumed as probabile.
Some, ag at Puuloa, may rolate to protective magic,
soma to othar humen needs.

If the activities related to the epiritual realm wara
respongible for some of the petroglyphs, the more pract
cal sepects of dey-to-day existence—Ffishing, gardening.
communlcation, trevel, texea, amusemeants, sacial cantre
and the like—though never devoid of spiritual connota-
tione, must have alao been a stimulus for their creation.
Heowaver, the precise nature of these more mundane
relationships can only be surmised, Ae atated earlier, the
patroglyphs reflact & population Fagtar, most of the sites
being near the shore on tha trails betwesn the habitation
gitos, In ancient times almoat the entire population
regided on the coast, net in village centers but in family
dwmalling sites scattered slong the shore, There was 50
clustering of houses in the areas of higher productivity &
at the residences of the chiefs, This residence pattern
required trails near tha shore which normally circled
the island, as well o3 trails from the shore to upland
areas. The igland was divided into wedge-shaped districs
with boundarias running from the shore to the mountain
tops. Each district was a complete, politically autonomas




and economically seff-sufficient unit under the feudal
control of a high chief.

Each larga district was again cut into smaller sections known as
ahupua‘as. The name was darived from the ahu or altar which was
aracted at the district boundary ling and on which the yearly
paymanis ware made ol the time of Makehiki. On this altar was
dlee placed the small image of o plg or pua'a. . . . A bypical
ahupun’a was a long narrow atrip running from tha sea to tha
mauntain. | . .

Peapla Ihing in ona shugua’a had a right to uss what gres
there. They cauld go ta the mauntaing for imber. They could
gather pil grazs and alone. They could fish in tha waters off thair
diglrict. . . Mo person cowld crose the boundaries of his ahupun’a
to take anything. This being the case, 15 was important thal the
boundaries ba well Bnown . . [Wise, 1965, p. 84)

This source and othera suggest that the kapu controls
on tregpass stipulated that pagsing over a boundary could
take place only on an established foot trall and most
likely on only ona such trail. Russell A, Apple (1865, p. 65)
in hilz Appendix 2 describas his type "A" [oldest]
trails as followa:

a. Single-fila fool trails, characlerized by many turnings and
ona-man width, If on coast, persistantly following configurations
of shore line whers pas=able, skirting Inland arownd major land
obstacles, such as cliffa (thus thare was & single besch trail
aroumg mosat of the (sland) [italics suppliad],

b. Cpasgi-inland traile within each abupoa’a of this type [not
erasging boundaries].

. Taboo areas [wers] not crossed by such trails

d. Over eail: a recognizebie trace, some places deap.

&, Owar “glinker” lava {aa): steppingstones, usially of ameath,
watersorn stones ['ala).

l. Over “billowy” leva (pahoshoe): usually no trace (fallowsd
anslest and shortest routs); seme aracks filled with small stones;
garne low spats with causewsys of rocks (kipeepes); stepping-
stanes of angular-edged racks. Occasional piles of rocks o mark
trails; perhaps petroglypha alsa. | . .

Thig seams to describe a shore or beach trail and
suggests it as the only route of travel betwean shupua's
and districts. There are enough aecurrences of similar
types of trails same distance inland from the share
[within 14 mile), and some several miles inland also

engireling the isfend, to suggest that more than one trail
actually exiated. The beach route was for fishermen and
secese along the shupua's shora ling, while the main
route for travalere was the coastal or upper trail which
skirted dwellings, shore helau, and kapu areas, This upper
trail aforded kapu-free crossing of boundaries of the
ahupua‘a and acrose district beundaries such se during
the makahiki processions, or for & chief's retinue when
traveling between districts. On the Island of Hawaii it is
#long these upper coastal trails that most of the
petroglyph sites that relate to trails are to be found.

When traveling by foot, distances between settlaments
might be several hours apart, particularly across the
barren, sparcely asttled lava “deserts" of the island of
Hawaii, such as are found in Morth Kona, South Kohala,
end the entire coastal area of Kau and South Puna,
Discomforts of trevel are mainly the heat and rough
terrain but respite from wind and accasional raln would
alzo be welcome, Rest areas might be collapsed lava
bubbles or other depressions, caves, cliff ahelters, a Orove
of rees, or at an occasional brackish water well. If the
surrounding areas are suitable, petroglyphs are likely
to be found at auch places,

After the first one or by pictures were made by
pagsing travalere, others might have been madae aimply
from the stimulation of the existing example—by sugges-
tion. In time the making of the pefroglypha at the reat
gité could have become & custam or even a magic action,
required for luck, well-being, or safety, In this view the
reasong for creating the first peiroglyphe at the site may
be immataerial; rather, the meanings and reasona grew
out of or became attachad to the continued activity.

Poasibly the important site at Anashoomaly had its
origing in thie manner. The petroglyph forma here suggest
no definite scheme or function. They are greatly variad,
with human flgures of all kinds, dota, clreles, and abstract
shapes somatimes overlying sach other. This site is in a
large depression at the end of a rough stretch of trail
over an && leva flow, Thare are shelter caves and a
brackish water well near the shore, & number of other







Fig. 38 & amall secton of the very axianshra Anpshoamali
gita (HA-E1-1) which hes a wide varsaty of forma, mary of

b e - a3
are ofen wsed to

encompass amallar elementa in what is apparently 8 means o
giving them a special prasantation by Isalating tham from the
SaMman graund

Fig. 35 A general view of the pahoahos flow at Kamaooall|
[HV-213). Many of tha petroglyph sltes am found in gimilar barren
terrain. Thiz i one of the few large sites thal B nol near the
shore. |k 48 in the wicinity of & hedau In the Kau desart
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eites, such as those ot Pohue Bay, Helape, Kaupulehy,
Milelii, Maalahu on the island of Hawaii, and poasibly
gevaral of the cave aitea, may also have originated as
resi-areas,

The important Puake complex, however, like the Puuloa
site, doas not seem to be a natural rost epot and probably
hed some ather special quality that attracted the petro-
glyeh makers. It should be roted also that each of thess
bwio areas has ta own type of imagery and in the concen-
trated center of each the petroglyph type is restricted
almost entirely to one form. Thiz suggests that the earliest
carvers resorted to a specific pattern for & specific
function. At Puuloa (Fig. 37) the purpose was the disposal
of the piko. At Puake (Fig. 38), where there is a pre-
dominance of simple lineal figures depicting Farmily groups
and birth scenes, the site may have functioned in some
wary ralating ta birth,

Petroglyphs on traila may have still ather origina and
functiona. They may have some connection with the
makahiki activitiea. It was at the boundaries of the
ahupua’a on the coastal traila that the pig-altars for the
matkahikl ceremony were located. Some petroglyphs
that are near the boundaries served to indicate to the
traveler that anothar ahupua's or district was beginning
at this point. In ather words they may mark the boundary
a5 wall aa marking the trail. The croseing of some
boundartes may have "required”’ the making of a
petroglyph by the traveler. The ritual would be aimilar
in meaning te many such acte that are keown to hava
been the normal pattérn in ancient Hawaii. A good
example e deacribed by Ellis (1842, Vol. 4, p. 18):

Within a faw yards of the upper adge of the pass, undar the
shade of surrounding bushes and trees, ten rude and shepeless
sbare bdols are fixed, org on each side of the path, which the
nalives call Akua no ka Pari, gods of the pracipice; they are
usually covarad with pieses af white tapa, native cloth; and every
native who passes by to tha pracipics, if he intends to descend,
lays B grean bough befare thesa idois, encirclas them with &
porland of flowers, or'wraps a giece of apa around them, to
randar them propiticus to his descant: all who ascend fraem the
oppasite side make a similar scknowladgment for the supposad

pratection of tha deities, whom they imagine to preside over the
fearful pass.

By no means all boundaries are marked by patroglyphs
and many petroglyphs do ocour in pettarns that seem
unrelatad to tralls end boundaries; but it should be
rememberad that some of the present property lines may
not be ancient beundaries, even though the names of
ahupua’a and digtricte are ancient, and that in many aress
the ancient trails are now not vigible,

Both the Ansehoomalu and Pusko sites are near the
bovndary batwesn Morth Kone and South Kohala, There
ig a small group of petroglyphs at Kaulanameauna near the
line betweaen the districts of South Kona and Kau, On
the southeast coast there are minor gites near the
boundary of Kau and Puna and a significantly larger ong
&t the village of Kealakoma 3 miles aast of the present
bowndary. Another group ia at Halape 2 miles west of
the boundary. The important complex of petroghyphs at
Puulos ie about 5 miles east of the boundary, probably
ton far to have any relationship to it In Puna, at the
boundary of the ahupua'a of Lasspukl and Kamoamaoa, &
dome-ahaped pahoehoe mownd called Puumanawales
[hill that bringe together with rejoicing) coverad with
petroglyphs, marks the line. This same boundary is marks
farther infand with & small group of petroglyphs at & point
whera the mountain trail crosses it. All these sitas except
the last mentioned are near the coast on an "upper'”
const trall.

The largest group of petroglyphs en Kauai (numbaring
about 1707 are thoss on the beach at Keoneloa on the
boundary belween the shupua’s of Wallwell and Paa.
These were firet reported by Farley (1898) in hie article
“The Pictured Ledge of Kaual.” Hia interest in tha history
of the petroglyphs led hirm ta make many inquiries of
natives in the area. Some of these accounts were pasaad
on to lohn Stokes, who entered the following in soma
manuscript notes about the Keoneloa petroglyphs:

As further ovidence of age of thess petroglyaha | may briefly

recount what Mr, Farlay told me of an oral tredtion, Ina bounde
dispute betweean the chinfs of the neighboring lands of Waliwall

Fig. 37, Piko hotes, top of mouns
Puuloa, Hewas, H-225










Fig. 3. Cantral area, Kaao trail
Puaka, Hawsil, E3=1

an the sauth and Paa an the north, it wes agreed to sette the
matter by the ancient style of arbdration—an apoeal o arms,
Tha tarms were that tha dafeat of the Paa men would settls the
bourdary about the middie of the beach, and & victary of the
sama would place the boundary at the south and of the beash
whare the k'l plctures wers. The Waliweall men apparently lost
the fight, and the boundary rung just scuth of the petraglphs,

The larger "boundary” sites have dozens or even
hundreds of petroglyphs, far more than would be needed
for land division or trall marks. They, therefore, must have
functioned in other ways as well, Linder the kapu systam,
beundaries were invielable, ss noted above by Wise
(1865). Trespass was a serious offense. Passage from
one ahupus's to another was not taken lightly, and the
crossing of e districtboundary was an even more rare
and suspicious event. Te pose & possibility and &
question: some ritualistic act may have been neaded to
clear a kapy, to ask permiselon from the gods, or to
insure the protection of one's ‘aumakua in the forsign
land. Could the petroglyphs be an aspect of such an
event? Conaidering this possibility and keeping in mind
that there were probably a number of functione for petro-
afypha, Ellis’ statement about thoss he observed In
Hawail in 1824 could take on a rather differant maaning
than has previously been given to it

Alang the sowthern coast, both on the ast and west sides. wa
fraquently ssw a number of straight lings, eamicirclas, or
cancentine rings, with some rude imitations of the buman figure,
cut or carved in the compact racks of lava, They did net appear
e have bagn cul with an iron instrument, but with & stona hatchat,
@ & slane less frangible than the rock on which they were
partrayed. On inguiny, we faund that thay had been made by
farmes travellers, from a motve similar to that which induces a
persomn bo caree his initials on & stone or treae, ar a travelles
record his nama in an album, to inform his successors that he
had bagn there.

When there were & numbar of concentriz circles with a dat or
mark in the centre, tha dot eignified a man, and the number of
ringe denated the numbar in the party wha had circumambulated
the igland. Whan thare was a ring and & number of marks, i
denated tha same; the number of marks shawing of how many
the party consisted; and the ring, that they had travelied
completaly around the island; but when there was only g
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gamicirele, it dencted that they had returned aftar reaghing the
place where it was mada,

In sema of the islands we have geen the ostling of a fish
partrayed in the game mannar, to dencte that ane of that specia
or giza had baen taken near the spoed; sometimes the dimensiona
of an exceadinghy large fruit, sic, ara markad in the sdns way,
{Ellig. 1917, p. 346

Howaver, the motives for making the patroglypha
wara likely to have been more urgent than Ellis suggests,
probably founded in deeply felt needs: among them,
satiafying the ego by leaving one's mark; Identifying
onesalf with the group and recerding this event; and
insuring one’s body and spirit against the consequances
of not applying the available magic, Self-preservation, or
at least personal well-being, was to be insured by the
action taken. Although Ellis’ report seams guite final and
complete, It Is unfortunate that It was not more detailed
and consistent since it la the only first-hand account
racorded during the periad when petroglyphs were baing
made. It has been extremely valuable in establighing the
purpose and meaning of some of the petroglyph forms,
and has polnted the way for further Investigation. Even
though we may hove no reason to question Ellis’ accuracy
in reparting, it is hardly reasonable to rest the antire case
of the meanings of the petroglyphe on this one stabement.
The spacific symbals thet he described, dots and clrcles,
apparently functioned in an alternate wey at the Puna
site of Puuloa. (1f Ellis' inquiry was made at the Puuloa
aite itsalf, which has been suggested, then his informant
was apparently not awara of the possibility of other
meanings for the eame marks.} Ellis" mention of the
partrayal of fish and fruit aleo raises an interesting
guestion, Where are these petroglyphs of fish and frult?
In &ll of the islands only two or thres distingulshable
pictures of fish are known, and there are no recognizable
petroghyphs of fruit. One muest conclude that this para-
graph dees not refer to the Hawalian petroglyphs.

Reading carefully the two sentences that desoribe the
meaning of the eircles and dots, one finds that Ellis says
that two different eymbols, cireles and dots, stand for the

game thing: a peraen in a party of travelers; snd that
ani syribaol, the circle, stands for twa things: trips and
ran. This saema like a contradiction of the idea that they
ara communicable symbels, In the case of the semicircles
it is assumed that these are accompanied by dots to
indicate the numbear in the party. Actually this is a rare
combination. Semicircles are almoat invariably found
alone, In spite of these and other questions that might
be asked about the exact meanings in the account, it
does, however, astablish that at the time the inquiry was
made some of the dot and circle forma were Intended as
records of tripe and a tally of individuals, but the specifiz
detalls in thie case are obscure,

This report by Ellis has been widaely used by subaaguent
writers, larves (1843) and Lyman in 1846 (1524 giva
ezgentielly the same interpratation, larves gives credit 1o
Ellis for the information and thers is no doubt that Lyman
also used it becayse his wording iz almoet the same.

In more recent timaa, with the renawal of interest in the
patroglyphs, the Ellis account was often quoted as
axplaining the meanings of the petroglypha. Mo doubt

it doeg explain & function of some of them, but which
anes is still a conjecture, and the complete meaning of
circles and semicircles has not been made clear. The
commeamarative signature |a only one of eeverel uses to
which the petroghyphs wers put

The activities at the boundaries at tax-gollecting time,
and the makakiki festival which followed, are other
indications of the significence of tha shupua's and districs
boundaries. Thers I3 no conclusive evidence that the
petroghyphs that ocour at some of these points played
a part in the festival activities, but there I3 & distinct
possibility that they did in some argas, Af the time of
tax-coilecting and at the makahikd games, the processlon
af the Long god image mede use of the upper coastal
trail. From Malo's description (1951, pp. 143-147) of the
makahikl evants, writhen about 1835, we can get &
partial pichure of these proceedings;

3% Thie Makahiki Idol was a stick af wood having a
cireumference of abaut ten inches and a langth of about s
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tathams, In fgrm, it wae straight and staff-like, with joints careed
at intervals and resambling & horee's leg; and it had a figura
carved at its upper and.

23. A cross piace was tied to the neck of thes figure and o
this crasa piace, kea, were bound pleces of the adible pals fern.
From each end of this crose piece wara hung feather jei that
flutterad about, alao feather imitatians of the kawgu bird, from
which all the flesh and salid parts had bean removed.

26, There was also an afus poks (short god); 5o called
because i was carried onfy as far as the boundery of the district
and than taken back; alao an skva paand (god of sparta], which
accompanied the skua Joa [long god) on its tour of the ieland
and was set up to preside at the assemblies for boxing, wrastling,
mnd other games. By avening of the same day (Qlapau), the
making of tha akva b was completa,

. By the time the Makshiki god had archad, the kanohiki
get aver tha dfferent districts and divisions of the land—knpen
a5 halang, okana, poko, and abupuras-—had collectad the taxes
for the Makahiki, and had prasantad them as efferings 1o the god;
and s it was done all round the island,

33, Ap the idol approached the altar that markad the boundary
of the ahupusa a man want ahead baaring two pales, or guidons,
colled @lis

A7, By this cerermony the land under coneideration was sealed
a5 free. The idal was than turned faco dowrwards and meved on
to signify thet no one would be troublad, even though he ventured
an the lef-hand sida of the read, bacause tha whole districs had
been declared free fram tebu, noa. Bul when the 1de! came to the
border of tha next ahugusa, the tabu of the god was resumad,;
end ary person wha then want on the lef-hand sida of i,
Bubjected himsalf to the penalties of the law. Only when the
gunrdiang of the idols declared the land frea did It become free.

At Thig was the way they continued s do all round the
igland: and whan the Image was being cerried forward is feee
logked back, mot to the front,

This brief selaction from Malo's description of tha
makahiki is sufficlent to indicate a number of important
alements: the emphasis on kapuy, the strict compliance
with ritual patterng, the use of symbala such as staffs
with various attachments, and the importance of the
ahupua'a end district boundaries. |a this and moet other
descriptions of the makakiki it Is stated that the procession
continued around the entire island, But it should be noted
that certain activities muat heve stepped at district
boundaries. Certainly if the districts were under separats
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Fig. 3. Papamu
Kaalakoma, Haweii, HY-135-0364)
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Fig. 40. Boxgrs
Kalailinul, Maul, B22-2




end autonomous chiefs the texes would not be shared
acrose such boundaries, This aspect of the makshik)
etopped at the district boundaries or at whatever point
tha chiefe' contral terminated.

The makahiki is the only clearly describad and authen-
ticated ceremonial activity that is closely related to the
land, products, boundaries, trails, and the assambling
of large groups of people. In one way or another some
of these alementa are commaon to the petroglyphe. As an
example, could the makahik! games between the districts
of Kau end Puns have been hald at the village of
Kealakome in South Puna? The area iz well suited Far i,
open, fairly flat and at the union of traila from Morth Puna,
Kau, and the mountain areas of Kilavea and Olas. In tha

srall area of the village eite intarepersed among numerous

other petroglyphs thers are 67 papamu, or rectangular
areas marked in the pahoehos with grids of amall holea,
for the gama of konane. Thie number of game areas
meats the needs of tournaments rather than oecasional
games between village residents. Konane tournaments
may have besn a minor feature of the makahiki gamea.

It has also been auggested that some of the petroglyphs
In the Makewao district of Maul were made by a makahiki

party reating an an overand trip to the games. There
are depictad here & number of pairs of boxera facing eac
othar with arms in fighting pesition, and & number of
canoes decorated with streamers which suggest the
manner of their arrival, possibly from another island.

The unique group at the Puake alte, a long line of 23
marching figures, Aanked on either side by greatly
extended figuraa about & feet long brings to mind &
picture of the makahiki procession moving along & trail
accompanied by the priests of Lono [Fig. 813, Mot far
from this group 1s another petroglyph which might first be
taken as an unfinighed human figure without legs but it
could well be a picture of the Lono image, an upright sta®
with the head at the apex and a cross ber with banmers
suspended from It Bannatt in his sketches of the petro-
glyphe of Kauai (1831, Fig. 17) ehows three figures (),

m, 5] that ere very like the Lono image and mentions that
oné of them “poaalbly [represents] an image on a pole.”

Fig. 41. Lono symbala

Fusko, Hawall, E3-1 {Panlau)




The above speculations relating petroglyphs to the '
makahiki activitios are based on conjectural reasoning, ‘
but at least one Hawallan account ties petroglyphe directly
to tax collecting. The field notes of Martha Beckwith, an ‘

|
I

|
!'-, anthropologist who visited the Puuloa petroglyph site
: In Puna in 1816, relata that her guide, Konanul, explained
tha meaning of the markings there. Each of those on the
tap of the pahoshoe mound, mostly dots and circles, was
mede for the birth of & child, but other designs and figures
which are an the flat areas around the mound, were .
1 “made by man who went around the district at the time of Q
‘
®

f tax collecting and camped at this sacrad spet.”” By his
{ actiona, Mise Beckwith suspected that the guide did not
regard theee latter figures b be ae sacred as he did the 'g-
dots and circles that cover the top of the mound,
Although the makahiki procession ls not named specifi- i ¥ 9
- celly in this record, the guide must have been referring e [ -‘
to it as practiced during the prehigtaric period, or at least . j__,..--: q
premiasionary times, because the aystem of collecting 8 ."
taxes by traveling parties was not carried on after 1821,

[]

L é .

| =
Flg. 42. Lono figura with salls L |
Puwiga, Hawail, H\W-225
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Fig. 44, Female fipura
Puaka, Hewnil, E3-1

Fig. 43. An axample of the brulsing technigue an baulders at
Kubui Paint, Lanal (LA-208), These ghast.lke images aro
diffinuit b goe sinop the weathering of the surface tands
ohliterate the tone and texture dfferencas. Mok the joining af
the upper figures ond the faint marks 1o the left, which gy alga
Ba mare Jolned figuras.

Technigues

\Ha-uullun stone images (k7 pohaku) are dipagpainting ns works

of art. Prabably this wag due to the preferance by pood craftaman
far wood and featherwork s worthy symiols for thelr gods,
Howaver, stone was used a good deal to rapresent family or craft
gods ["awmakue]l Some indviduals were sontent to use pieces of
urworkad stone, wharess others made rough repressatations of
the human figure. It shauld be remembared that it was not the
waorkmanghip but the prayers and afferings which gave a material
ubjutgg‘vﬁ:_rjﬂw and converted it into & god, no matter what
the form, Thus any individual cowd make & stang gied For himsalf-
and the manufaciure of gods, particularly by fisherman, continuad
far gome time after the acceptance of Chrigtianity.

(Buck, 1857, p. 485,]

If the abave is sccurate, it might Follow that, since GELY
petroglyphe are certainly “rough representations of the
human figurs,” Buck's opinion would be just as applicabla

to thoes many petroglyphs executed in the shape of a man.

On first view, the technical quality and craftsmanship
evident in the Hawailan petroglyphs do not compare
favorably with those of the other arts, such as wood
sculpture, tapa design, or featherwork, To some this may
slggest that the petroglyphs were done by amateura, that
no creft wes developed, or that they were ingignificant
in the culture. Actually a wide range of proficiency is
evident even though the matifs and general configurations
are limitad. Before passing judgment on this level,
consider that such a judgment i being made from a much
larger sarnpling than axiets in the other arts. Most of
the patroghyphs ever made are probably atill in existence.
Mot s0 with images, bowls, capes, or other movable
objacts, the poorer examples of which are discarded as
unsuitable, worn cut, or otherwise lost to posterity. Since
all the petroglyphs survive, some will sursly seem crude
and formless, but many are carefully delineated and
surprisingly acphisticated. All were purposefully made and
moet of them held an intense, though poselbly termporany,
significance for the maker,

Some differences in form and style as well aa In
crafteamanehip are evident from site to aite. These differ-
#nces are ciused, to & great extant, by the manner in
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SHARP PECKED INCISED
BLUNT ERUESED ABRRADED

Fig. 45, Tools and techniques
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Fig. 4G, Unfnished figuse
Pudlos, Hewail, HY-225

which they are made, which in turn is determined by 1l
technical factors: (1) the character of the rock surface
(which iz described elsawhere]; [2) the kind of tool uses
and (3} the manner of applying the tool to the surface,

& simple chart is given here to establish & useful terml-
nelogy and b indicate in & general way the stylas
resulting from the kind of tool and the manner of its use

Petroglyphs made after the 1800's could very wall
been made with iron tools. The sharp-edged delineation
of some of the lettering, dabes, ships, and guns indicates
the wae of iron, but examples of this are not abundant.
Stone was the common material for cutting, hemmaring.
and rubbing. Faor the petroglyphs the working end of the
stong tool was either Blunt or sharply pointed, or leaa
frequently knife-edged. It iz puzzling that with thousands
of petroglyphs at many sltes on all tha Hawalian Islands
s few appropriate implements ara found for making
them. A few instances are recorded of such tools being
found at the petroglyph sites but there are no authan-
ticated specimens In existence. Any heavy stone of
aufficient hardness, or perhaps the commaon Hawaiian
hammerstone, could have been used for a blunt pounds
A gharp chunk of compact basalt or a broken chisel or
adz would make a useful sharp-pointed petroglyph toal.
The tools were simple and unspecialized but effective.
For pounding, the tool would need to be fairly heawvy
unleas it was held against the surface and hit with 8
hammerstong, This chiseling techaigue (the use of &
secondary tenl) was used In wood carving and in the
rough shaping of stone implements,® 52 it was in com
enough uss b have been adapted o petroglyph carving
There are occasional sites where no baaalt of & compas
naga eny harder than that of the surface pahoshos is ta
be found, At the Kamooalii petreglyphs & thorough sears
wiag made of the surcunding area and the only Foraign
material found was a waterworn stone from the beach,
Itis likehy here, ot least, that an implement was brought

"hopording 1o K. P Emary, from axeminalien of the Sebrig at the adz
quirties on Mowma Kea.




the site, to be used and taken sway again, or hidden. The
implication is that one would set out purpassfully te make
& petroglyph &t Kamooalll, unfess it cen be assumad that
it was cemmon practice for travelers to carry such toola.

For applying enargy o the rock aurfface only twa actions
are possible: pounding or rubbing. With the blunt tool a
pounding action bruised the eurface causing the outer
layer to break away exposing the colar of the undear layar.
The possibility of controlling the edges of the shapes is
fimited and petroglypha made by this mathad are simple,
indigtinet, and aoft-edged. An alternate methad of
producing this type was by a rubbing action with the blunt
toel or & combination of pounding and rubbing, The use of
the blunt tool was not a very widespread practice. By far
the greatest number of the petroglyphs were made with a
sharp-pointed stone. In general only one type was used at
8 single site, ane of the few exceptions being the island of
Lanal, where suitable rock, usuBlly boulders, would accept
both tachnigues,

A number of unfinished petroglyphs indicate the usual
process of developing an Image, With the sharp tool a line

Fig. 47, & human figurs of the basic lineal iype. Thia ohows the
graaving formad by pecking, The penis end the hand ea tha

beft tuming i toward the body heve ot besn semplated

[Site HA-B23-43)

drawing was probably first scratched on the rock surface
and adjustments made in scale, shape, and direction.
Mext, gmall holes would be packed along the sketch lines
about half an inch apart, The area between the hales was
then broken away, forming & line with a fair regularity of
width and depth, A drawing can be made rather quickly
with this mathod, in perhaps half an hour for & small figure,
but not fast encugh to allow, or lead to, scribbling or
random doodling, The technique demands a rather clear
preconception of the desired image, followed by a fairly
well-planned series of perposeful actions. Such a process
is ona of the factors that has led to a atandardization of
the forms of the petraghypha to a simple lineal diagram
and finally to those fimiting characteristica which
determing style,

The sharp tool, sither pointed or knife-edged, was
occasionally used with a rubbing action, producing the
sharp-lined inciaed type of image (Fig. B). The lines are
usually straight and criep, tending to averlap &t the joints,
the total reeding more ae an assembly of #raight unite
then && one continuous configuration. Thia style was not
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Fig. 48. Flgure
Puako, Havaii, E3-1

Flg, 4% Pictograghs
Walkanw, Maui, £16-1 a5




Fig. 50. Engraved Agure
Punko, Hawail, E3-1 (Kaso trad)

Fig. B1:
Puulasm, Hawall, H'Y-225

widely used and ia found almost exclusively on boulder
surfaces, Aubbing was also used to grind down the adges
of soma of the pecked figures (Fig. 58). This combination
of pecking and rubbing produced soma of the “beat” -
petroglyphs; that is, thoee in which the lines are clear and
ragular In width, depth, and direction. It is in this
formalized style that purposeful action |z evident and the
artiat’s intentions and his concermn for form can best ba
appreciated.

The Hawaiian petroglyph tachnigue depends entirely on
textura and tone differences and the light and shadow of
the cavities for the contrasta that make them visible. There
Iz no evidence that color or black or white pigments wara
usad in combination with the carvings. There are, however,
@ few paintad plctures, properly called pictographs rather
than petroglyphs. Thase are In the Hana digirict on the
island of Maui. In general they are similar in ferm to the
typical carved petroglyphs of the area, but the human
figures tend toward a greater elongation of the torso and,
bacause they are painted, have alightly more freedom of
line than the petraglyphs exhibit. Thay ere painted in a
red pigment, probably a red-earth, on the lighter surfaces
of vertical cliffs which have offered them some protaction.

Danoar with gourd

Fig. 52. Unfinished figures
Puulaa, Hawaii, HY-325

Since they are tachnically not petroglyphs they will not
digcugsed further here, except to note that these
plctographs seem to be a localized variation aof the us
petroglyph etyle of a fairly advanced and late type.

is nothing to suggest that their meaning or function wio
be different from the patroglyphs of the area.

An ertist or artisan cannot be more technically profic
than his tools will allow. The tools limit the range o
Iimagery and shape, and heve a strong influence on des
and expraaalon.

Figura 50 is a very clear axarmple of how the working
tool has limited the range of imagery and shape and ho
the character and design of a aimple image can have an
effect on what that image seems to say to the ebserver.
This petroglyph was executed by rubbing back and fors
with a sharp-edged instrument, resulting in the extrer
straight, dignified, somewhat elegant man-image. In Fig
51 the petraglyph was executed by pecking and, with t
greater freedom of this methed, a figure has been con-
structed which suggests strength, 8 more naturalistic
concapt of the man-image. and is powerful inatead of
elegant.
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Fig. 53. Figure
Kulul Paint, Lanal, 208

Flg. 54. Fegura with plks
Pahwe Bay, Hewnil, B340

It is alsa Interesting ta consider at this point the restraint
used in Hawaiian petroghyphs in view of the potential for
elaboration of designs into decorative surfaces realized
in petroglypha elsewhare, for example, in Mew Caledonia.
The Hawaiians were capable of and enjoyved making
surface decorations; the tapas and tattoos ahow this to be
true. Apparently it was net important or relevant 1o the
image to embellish it with the characteristic muHtiplicity of
fine geometric patterns. The lava or boulder was not a
support for dacorations and the petroghyph was, a0 to
epaak, self-sufficient,

It is difficult to ey whather it was always custornary to
make a preliminary design for & petroglyph. Certainly in
the cese of some of the more elaborate designs there
would have had to be a very clear goncept of what shapes
weers to be made. An image has to be adapted bo its site,
If not compositionally, then at least with a sanes of ecele
and consideration for Ita eize. There are so many simple
figures that this particular shape would reguire little
forethought except for gome care in fitting it into a given
spate. However, there are aome examples whare such
considerations were ignored and we find incomplete
images &g in Figure 52, In both cases, if the figures had
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Fig. 5. Unfinished circle
Puifoa, Hawaii, HY-226

Fig. 55, Cirele and unfinished spmbol
Kamoaalii, Henermdl, HV-210,

been completed in rolative proportion they would have run
into deteriorated surface material, It is poasible that the
surface deterioration came after the images were made,
bt that would seem to be too coincidental since none of
the completed lines or shapes intrude Into the poarly
surfaced zone. There are many cases where figures and
otfer images do cross Into or through unsuitable surface
material. This shows that the Hawaliane were aimply
inconsistent in their concern for surfaces, An axample
from Fukui Point on Larai showe an imaginative use of a
natural alipee from which a spear-carrying figure wes
constructed with the elipee used as the head, There iz a
gimilar ogourrence at Pohue Bay, where a natural bubble
on the surfece i uzed as a piko,

In the case of simple imagery, for example, Figure 55
{from Kamooalii} showe a complete girale, with two others
incomplete, which waera in the process of being paaked
out in a rather hit-and-miss manner. It is possible that a
light line was scratched into the surface; but judging from
the lack of concern for perfection here, it is unlilkely any
preparation was made. Figure 56 from Puuloa suggests
that the circle wee dotted in and then nearly completed
before being abandoned,
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Fig. .57. Figura grouping
Puako, Hawaii, E3-1 [Kaao trail)

Composition

In spite of the obvious fact that in some of the more
concentrated sites the petroglyphs seem complately
chaotic, and even in some less crowded areas the unite
might be described as & random scattering across the
surface, & certain pattern and order does usually secur In
their erientation with each other. This ordar (s partly
related to the characteristics of the units themselvea—
the patroglyph style, The human figures are schematic,
lineal, usually frontal, and bisymmetric. Other forms are
likawise oriented to their most descriptive poeition—dogs,
chickens, and pi m the aide, turtles from the

a8
top, birds from endemeath. Although the elements of thia

style are extromely simple, they can be surprigingly
exprossive. The style can be manipulated into variationa
that allow for complex interpretations of forma, graupings,
space relationships, and actiona,

Certainly few petroglvphs that are in Groups were
intended as pictorial units. Seme are independant figures
having no apparent refatlonship with the others either in
time or space. The first carver in & given area felt a certain
physical, visual, and acale orientation Lo his format—the
boulder face or pahoshoe alab—and proceaded
accordingly, The second and later artists often oriented
their work not anly to their ewn needs but also to any
already existing figurss, since the space was thereby
fimited. This practice eontinuad until the area was so fillsd
that the artists were forced to ignore the previous mages
and carved new figures on top of ald ones [Fig. 73). At
Fuako, overapping of imagery Indicates an apparent lack
of concern for what happened to the aarier images, This
I& convincing evidence that in such areas the special
Iimportance of B particular space demanded that the
images be placed there.

When groups of figuree or elermenta do have an
Interrelationship or common meaning, that Ia, are
composed, the system of structuring the units, as used by
the Hawallana, is similar to those usad by primitive man
in general. The Hawaiians did, howewver, Invent some
systems that ars unigue. It is likely that the figures wers
nat thought of as illustrating the appearance of people,
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Fig. 59, Composite figure
Fauikul Foinl. Lanad, 209

Fig. 80,  Oee and of a line of angular figures at Pandag
(HAEX1), This particiiar growp has figuras of teo cleary
differant siras. Compare to Figura 61 from tha sama gangral aren




but oaly 85 & symbal for tham {or their epirits), Likewise
there wes no thought of the surroundings of the figures as
spece in the physical sanee. There is na gravity, no ground
line, no ground surface, no background, consequently no
overlapping or foreshortening or perspective. Since size
differences in a group are apparently descriptive rathar
than symbolic, that is, children are little and adults are
bigger, they are all at the same distance, on a single plane,
Scale change may indicate status or rank (as in the
marching line flanked by the large figures at Puakn), but
this device was not in general practice. Figurea are aften
joined or several figures will have parts in commaon with
others. Thie may completely obscura the individuals, but
to the artist it was probably a way of indicating the
particular relationship between them. A simple example of
this is in the long lines with multiple lege—centipade-like
figures—that are very probebly a group of human figures
in single file, This becomas more understandeble when
they are compered to the long line of “marching men™ at
Panlau, which can only be & ling of men in gingle file ona
trail. Front views side by side would produce a atatic row
(and the ground line suggested by the pasition of the feet
would be contrary to the Hawaiian senee of space),
therefore a head-to-foot positien is the logical method of
depicting the acena, Since all figures are frontal, the
lowest figura in the line is facing the “viewer™ and is
closest and the top one Is farther away. This s cantrary

to the Wastern orlentation of most observers which places
the uppermaost figure in the lead, Consequently the group
is advancing “downward.” In the “centipeda™ forms the
figures are in close ranks, too close togethar to be seen
&g Individuals, the bodies merging Into a single line. I thia
concept of frontality and space relationship is correct, it
may clarify some other figure groupings. For axample, the
two figures head to head at Kapalaca would then be a
convention for figures standing back to back.

It is often difficult to know the intended meanings of the
relationehips batwesn various units of a composition, but
in some cases family groups seem to be indicated. In a
number of instances an open figure will have & emaller
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Fig. &1, Marchern
Pusko, Howall, E3-1 (Paniau]
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Fig. 82, "Canbipede" sompasite Fig. Bdn.  Pregnancy and birth Fig. 65, Figure growging
Lushiwn, Lanat, 177 Palcininul, Hawaii, B22-12 Puakeo, Hawsil, E3-1 (Kseo trall
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Fig. Bdb.  Birth scena
Fuulon, Hawail, HY-235

Flg. 8. Mirmorad figures Fig. 86. Family groups
Kapalaoa, Hawail, D24-5 Pueko, Hawail, £3-1 (Kaso tredl)




Fig. 67, The birth scene pt Puske site (HA-E3-1) dessribed on
pags 48, The bao male fgures, fathar and so
tranguiar ody, muscled tvpe, In which the suifacs is pecked
Zul &= & shaps In contrast bo tha female forms which are in
schomatic subline wish open torsas,

Fig. 6B.. Birth soerns
Pugko, Hawali, E3-1 {Kaeo trail)
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Fig. 4. Birth scene
Fakuluw, Hawali, Du-4

a7




figure within it, perhape indicating & pregnant woman, or
small figuras will be attached to larger ones, suggesting
children with parente. At the Kaeo gite the great number of
such probable family groupe hae led to the suggestion
that this aréa may have some special meaning In this
regard, possibly & paraliel to the hales and circles which
Feature in the birth rites at Puuloa, Puna, on the cpposite
alde of the island.

O the nerthern edge of the Kaeo site a particularly
descriptive family group must certainly narrate the story
of the birth of an ali’i child (Fig. 7). The father and mother
ara side by side, The figures are largar then the average
petroglyphs, about 3 feet high and somewhat more
alaborate, which probably indicates their importance, The
male’s body is a wide triangle, the aurface of which is
entirely pecked out, The female's body is equally wide but
rounded rather than angular, the vulva is shown as a large
circular cavity, much deeper than any other marks in the
area. On her shoulder is a gid child, judging by the open
torgon. The father is holding anather child by the feet with
its head down, The heed of this child iz of particular-
Impartance. It is stylized as a horizontal bar with vertical
comb-like bare rising from it, perhaps the crest symbol of
# high chief,

Stokes (1910, pp. 262-263) deacribes a similar sceng
in the pictures at Kahaluy, Kona:

The piciures of the interesling quartet in the fareground of Fig. 7
are na doubt an atbempt to portray tha happanings at an
oiatatrical case; the Rgures are grouped together and are slighily
remaved from tha rest of the piclures, Kakaluu, from s superiar
natural advantages, wes the shade of many chiefa and kings (as
the numbaer of heiau in the vicinity wauld indicate), and this group
rigy well have baen intended fo record the not uncomman
oocurmantEs N Hawaian higtary such ag mentioned by Fornander
[1B3D] in wol. i, pp. 204 and 280,

The petroglyphs Stokes rafers to here are & group of
thrae simple lineal figures, a large male figure, a emaller
female figure with a still amaller one, the child, head down
between the legs of the femala.

Flg, 7. The camplex overlapping of units at Anashoomaly
(HA-E1-1); dataliad snalysts on copoeits pags.



A5 hee already been auggested, goma of the highly
complex arangemants of images are probably the reault
of a succession of artists warking in a limited area. In
Borme it may be possible through careful chservation to
suggest the sequence of such events. If a number of such
analyses could be made, some cluss to relative dating of
the patroglypha might result, Such examination can alsa
suggest some of the declaions and habits of the artists,

Some years ago Kenneth Emary and a party from
Bishop Museum carefully examined a complax of markings
next to the heavily worn horse trail at the Anashoomaly
aite (Fig. 70). The result Ia ghown in Figura T1a-d which
illustrates a possible sequance of drawings on the slak,

It aleo destroved some Fangiful imaginings about the
meaning of the elaborate complax, which, taken in ita
finished atate, suggeated to some that this was how the
Hawailans muat hava Fictured aome mysterious demon
&pirit.

The firat unit placed on the irregular efongated ares
waz a asimple, lineal, angular figure of the widaly accepted
style, |t ia rather large, about 4 faat lang, and wae placed
vertically to fit the existing space, and to dominate the
empty format. It was carefully made, with uniform lines,
showing a better tachnical control than the marks which
followad, The rectangular head was apparantly a planned
part of this figure—not a later elaborstion, Tha amall figure
to the lower right may alse have been an early addition to
the space. It is compositionally aligned and in &
censidered relationship to the large figure. Other shapesa
followed, first probably the shapes near the head, the
partial figure to the left of the smaller one and the circles
with dots. The arch over the head, possibly a rainbow
symbol auch as those found in other petroglyphs, was
applied after the circle and rod to the right of the haad
wias in place. This symbal, which is nemnally a regular
parabola, was necessarily alterad in this cEEe to avioid the
axisting marks. The fingare and the feet, for which new
lege were added, were probably on an unmarked surface
when they were drawn, but at a later tima parts of them
were obliterated or added to. Possibly ana of the |ast
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Flg. T1a-d. Figwers complax
Ansehoomalu, Hawall, E1-1




Fig. 72. Female fAgurs
Pusaka, Hawadi, E3-1

Fig, T3a-d. On thin hiltaide bouider at the Luahiwa aite on Lanei
[LA-E77). mn pttempt was made o indicate tha tima sequenca of
the patroglyphs by the chservation of avertapping, style-subjact,
and aroslan, The mest racant figuras are shown 0 a". Mot of
them ars deepiy out and are superimpased on other figueres,

In sxme cagas oliterating tham. They show little ercaion. Some
of tha subject motter proves them to be post-contact, sech ne the
gun held by the figure &t the lower righl. The depiction of men an
harses dannat be older than about 180 (Horses ware fimst
intraduged In 1798.) In low canbar thare is what spgesra to be a
man on & surfboard, Tha second leved, k", shows some esosion”
and In some cases figures are overlapped by thooe in “e™.

A horog ia cut by & dog feash, hald by tha figure in the uppar
cantar, The othar "animale” appear 19 be degs. Most of the
figures are fillad in, rathar than cutlined. The fiqures of “&” and
"d" @re more obscura and the differences hetwaan tha twa levals
arg axtramely difficult o detect. Crarlappeng in claar anly In ane
or twa places, What might ba a horss and ridar occurs In "™,
The figures are generally more Bneer but even in “d” triangular
figuras oocwr, one of which ks fifed in. On the entire boulder,
thare appess 1o be e simple single-ling human figeres, Since

the extont of arosion cen only be estimated, decisions basad an
thiz factor cannot be wary socurate, In soma casas the sequence
of ovarlapped slements sannot be determined. More studies of
this nature would nead to he mada before & historic sequenos

of petraglyphs could be codifiad, Based on evidance from athar
stusdias, It would appear that mesl of the patregiyphs on this
boulder are not vary old, althouegh seme are probably fram the
pre-contact period




elaborations was the line an the right of the torso that was
carefully drawn to aveid touching the already existing
foot and the other designs in its path, The dots and bars
on the toreo are so closely related to the vertical lines
that it seema they rmust have been made after those linas
were in place. Each successive artist had proceaded with
a respect for existing wark, maintaining a sense of clarity
by controlling the size, position, and direction of his
Images. Interaections of lines are at right anglea, which
doet the least damage to the clarity of each line.

ftie not poesible to know the purpose of this compulsion
to add to and change an existing image. The forms appear
to be deliberate, patterns were apparantly planned,
although they may have aapects of randomness, The
activity seema purposeful rathar than casual, with
meeningful rather than merely decorative intent.

Although it may not be sound practice to extrapolate
too freely from the analysis of only one such complax
assembly, 8 number of poseibilities suggest themselves:
for example, that lineal figures are earlier than othar
forma; that circles are intermediata In this sequence; that
workmanehip deteriorated with time; that each mark had
an indepéndent meaning; and that & number of other
inferences having to do with the aesthetic judgments of
the artista could also be made.

+ Most of the conclusions and speculations about the
Hawallan petroglyphs are developed from those found on
the izland of Hawaii, It is there that the largest numbers,
the most dense concentrations, and the greatast variaty of

qurma and styles are found. In terme of numbers, the |sland
of Hawall probably has more petroglyphe than any other
area of equal size In the world. It is also significant that
thig is the only area In the world from which there is fairly
direct documented information about petroglyphs, given
by informants who were living during the time they were
atill being mada. On Hawaii are found what seem to be the
neweat. and also some of the oldest Polynesian
petroglypha, indicating a continuing practice
that epparently died out in the other Iglands of Polynesia.

51




- If we rule out the possibility that the petroglyphs were
I | made by some people ather than the Hawelians, there
i/ seem to be only three possible choices as to the time ané
nature of their arigin: (1) The practice of making
{ | petroglyphs waa Brought by the first arrivals and
) continuwed for the entire history of the people; [2) The
i prectice was introduced by later Polynesian arrvals;
) (3) The making of petroglyphe was an indepandent
| invention of the Hawalians,
| The first possibility would give the petroglypha an
| axceedingly leng history, but thie does not mean that the
| activity of making them was at an equal level for the
entire period of 1,200 vears or more, It is cartainly pog
that the first discoverera of the Hewaiian Islands could
have been familiar with the technigue. A few petroglyphs.
' may have bean made by the first settiers, following a
tradition of thelr homneland, and the trait would heve been
emplanted in Hawali. Then et some time, probably late in
the prehiatoric pericd, some stimull caused a rapid
expansion of the art, resulting In the heavily concentrated
sites that we know today. This sequence of events would
also account for the number of forms that are peculiar to
Haweali and not found in other Polynesian areas, sinoe
elaboration and invention of new forma ie & natural result
of continued or intensive activity in the arte,

If the making of petroghypha waa introduced by later
arrivala, one would expect more similarity between the
Hewaiian types and those of the Society Islands or the
Marquesss lslands. There are some basic similaritioa In
the patroglypha from these areas and those in Hawail, but
they era not sulficient to indicate a strong or recent
influence. The alight gimilarities between all Polynesian
areas in their sculpture and other arts is well knawn,
indicating a camman origin in the distant past. However,
the differences in styla among the areas indicate long
periods of isolation, causing distinct style developmants
in aach araa.

An independent Invention of petreglyph making in
Hawali ie most unlikely, although not entirely impossible,
For those reasone mentioned above, an early introduction
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of & simple form from the homeland of the Hawaiiana
soems the most reasonable sesumption.

It hae not been possible so far to establish mare than
relative aga for the petroglyphs. There Is sufficient
evidence that they were being made in the period just
prior to discovery. Emory (1924, p- 115) has pointed out
thet human figure and other designs closely similar to
petroglyphs were used in tattooing recorded by wisiting
artista before 1820, Some of the more elaborate musclad
and almast sculptured figures were certainly reflecting an
influence from the iImages sculptured in wood, and this
atyle in the Image sculpture was not reached until near the

period of discovary of the islands by Captain Coak in 1778,

The Puuloa site was still being used as a place for the pika
cararmony untll the 1880's, though by then not at a very
haavy rate. The amount of arcsion of tha marks on the
center mound of thia eite, compared with tha newer
petroglypha in the surrounding area, |2 proof of a long and
continuaus history for the site.

Orne other factor that points to the period just prior to
Evropean discovery as an activa one for the making of
petraglyphe is that there was enough Impetus in the
making of them for a shift in subject—ta sailing ships and
guna—to occur ae 2000 as theae impresaive abijects ware
on the scene. These plctures would not have been made
If the pattern had net already been sat by a habit of making
petroglyphs, Goste and horses, both introduced in about
1800, are depicted within the qld etyle, with simplicity and
a great deal of charm, They are so clearly eharacterized in
action end spirit that they leave no deubt as to the
pengtrating insight of the artists and a ready familiarity
with the practice of making petroglyphs. There are iy
names, enigmatic lettering, and some dates, even In some
of the old sites. These are carefully constructed, genarally
in Roman capital lettera, but sLript s found in & fow places.
It is curious that thers are few dates earier than 1860,
and that most of the dates fall within this decade,* aven
though writing was intreduced as early as 1821 and
instruction in reading and the printing of books soon

followad. This educetion, of course, began on a very
limited scale, but evan by 1831, 52,000 pupils were in
achood, and over half of the adult papulation was abls 1o
read (Kuykendall, 1938, p. 108). There has boen a
reasonable assumption thet the names and datea, which
are often connected to, ar in association with, circlas and
dots or human figures, are extenslons of the prachice
mentioned by Ellis of leaving a record of a trip throuwgh the
district. In view of the idea of the birth custom at Puulos
accompanied by the making of dots and circles, it might
also be conjectured that the lettering and figures could
relate to some similar ceremony, in which the name and
date of birth were indicated rather than the date of the
making of the petroglyph, However, until there is more
evidence relating to thess late patroglyphs, the former
theory seame more reasonable.

"Labea Fatér than the 1380°s do mof goour becauis thie period mirked the
wirhal eod of e pairag Brbwity. The emall Hawaiian willsges and ime-

Iated homissitea wern being abetdoned and fravil By the oid leet and horse
trails wan being rapliecud By ump ol whaslsd wehiolos on improwad roads.




Fig. 75. Church
Anashoomaly, Hawali, E1-1

Fram the eariest arrival of the Hawaiians to the late
1800"s, then, the petroglyphe wers being chipped into the
Hawmaiian landecape. The axtent of the activity certainly
varied at differant imes and, as the above evidence
indicates, was probably more concentrated toward the end
of the prehistoric period and the beginning of the historic.
The petroglyph material has so far not been keved Into
archasological detes and there seams to be litthe chanoe
of 5o doing. Some specific dates might be supplied if lava
flows or rock formation could be dated within reasonable
limitations, or if it were possible to measure erosion of
chipped pahoehos, or to date water-level changes on
beach shalves where petroglyphs are now under water.
Although there has been reasarch in geology in these
general areas, the defined time scale s still too broad b
hawve very gignificant meaning in relation to Hawallan
history. Some petroglyphs on beach shelves have bean
inundated since their making by the subsidence of the
beach land, The Keoneloa site on Kaual is one of these.
Farlay [1823) noted this and stales:

As the ladge on which the pictures are made i, when free of
sand, only partly expoaed af low tida, and then nearly covered
with watar by every good sized wave, 8 netural conciusion is that
tha bench has subsided at least six feet since the pictures wera
cut. .. The upper Balf of the ladge was dark and well glazed
owver, and the gravings on it were worn to the same appearance.
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Fig. 76, Mame, dete
Anachoomaly, Hawaii, E1-1

Other shore sites, Kahaluu and Ansehoomaly beache
on Hawaii, and Keaau and Pupukea-Koolauloa on Oahis
are at imee coverad with sand and water at high tide, B
changes as great aa & feet are not indicated, as Farley
observed for Keoneloa, According to Hewalian raditic
the figure at the water's edge at Kahaluu, Kona, Ha
which ie under water at high tide, would have a date of
about 1600, It ia sald to represent the headless body of
Hamalalawaly wha was killed in battle by Lonolkameks
and gacrificed &t the heiau of Keeku, which ia nearby.

For the present, meane of establishing relative age ¢
the petroglvphs must rely upon evidence of auper-
impogition, differences in technique, subject matter, a
stylg=—determining when or in what sequence thase
differences ooourred.

The brief discussion of the complex asaembly at
Anashoomalu indicates possibilities in this direction.
Emory (1924, pp. 84-103), in his account of the petrag
at Kaunolu village and at Luahiwa, Lanal, demonstrates
that distribution and style differences can be used to s
#xtent to determina the relative age of the petroglyphs
Lanai, and the theory is applicable to other eress ag
It is based on the idea that there were favored areas fo
making the carvinga, that these areas would be used
and that therafore the patreglypha in thess centers
be older, Those petroghyphs farther from the center, or
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Fig. 77. Lettering
Anaahoomalu, Hawell, E1-1

superimposed enes, would have been made at a later date.

Emery also suggeets that an even and wide distribution of
a style ia likely to indicate & basic and older form. On this
basis he concludes that on Lanai the simple linear atyle ia
older and that the rlangular-bodied forms and other
variations are [atar. )

The same reasoning would seem to apply at the heawvily
concentrated site of Kaso at Puake in Hawall. The
ceramonial center was certainly that area of highly
cemplex assemblies of simple lingar figures, connectad
and interlocked (Fig. 58). At the outer areas, along the
Keeo trail, trisnguler, columnar, and muscled figures are
far more numerous then the simple lineal ones and other
subjects and elsberations are evident, such as sails,
paddles, animals, and lettering.

The digtribution of the aymbols at Puuloa, Puna, Hawall,
indicates a similar sequence of events, providing evidence
that at this site the det and circle are the oldest units,
fallowad by various abatract forms and human figures.
Acrass the top of the mound of pahoehoe are the oldest
units, dots, circles, and bars, marking the center of the
sacrad area, the most favored place for depositing the
umbifical cord of the new-bam child, At the center of
highegt concentration, which covers an area about 20 feet
wida by 150 feet long, thees marks are crowded and
overlapped, and the oldest are considerably eroded
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Flg, T8 Ciraies and figures
Pohuo Bay, Hawaii, 823-40
Puulaa, Hawall, HY-225
Failun, Hawall, D84

Puulaa, Hawasill, HV-225
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Flg, 78. Mnma, date, symbaols
Anashaomalu, Hawai, E1-1

(Fig. 32). There are approximately 7,000 units in this central
area. When the eentral ares was no longer usable, the
caremanial pits were made on the surraunding lower
surfaces, but wera than farther apart and interaperaad

with other dealgne—erosses, dote connected to lang
curving lines, elaborate abstract shepes, and a few human
figures of the irlangular style (Fig, B1). Mone of these show
the heavy ercsion er crowding that cocura on the crest of
the mound, and hence arg probably newar,

Dots and circles are found almost exclusively on the
island of Hawall end are widaly distributed there, This fact
and thelr obvious age at Puuloa suggest that these simple
symbaols are probably as old as the basic lineal heman
figura,

Puulos is of particular significance because it is the only
site for which a specific function has been recorded.
Because it was atill in use in the late 1800's, soma of the
older rasidents of Puna were abls to relate some specific
information about the meanings of the symbals found

there, In 1914 the anthropologist Beckwith (r.d.} recorded
in her fiald notes the following:

Aode sut to Puuloa on the ling betwesn Koalakoms and Apuki
Here is a large pahoshos meund used as & deaository for the
umbllical cord (pike). &t the birth of & child, & hale is male in the
hard grust, the eard 5 put in &nd 2 slons is o acad aver it. In tha
mamirg the cord hes diseppeared—ihgrg Is no trace of iL

This inawres long life for the chad

Mrs. Kame, born 1862, was a native of Kameamoa, Her mathar
browght her cord bera, She had 15 children and for sach one gl
Birth the wisit wes made to Pueulas,

Anaothar maund, on the southam lgie] boundary of Aguki called
Puy Manawnlea was similarhy used. This maund maant tha
bringing of the peaple together with reis cing. Both maunds have
the marks remaining of these visits, Puules is sspacis by rih,
Thare are holes, pictures, initipls chissled into the rocks. 1

A resident of Kalepans, David Konenul, waa Backwith's
guide and informant on the horseback irip, some 20 miles
down the deserted and barren cosst to Puuloa, In 1958 one
of the authors made the same trip with Sam Fonanui, the
gon of Beckwith's guide. Konanui was then 72 but
remembered well the staries related by hig father. He told
this one about Puuloa:

This is the story of the pike at Pu'uloa, Whan | wag gmall, poing
with my pépa to fish, my papa explained the meaning of the
doings of Pu'ulos. Pu'uloa mesns long life, and that ja wity theny
chose Pu'ulon te depasit the piko of thesr children.

Yau make & puka (hole) by pounding with a stone, then in the
Puka you put the giko, then shove & stona In the place whare
the piko iz placed, The reasan far putting in that stone is to save
the pika from the rats, My papa said that if & ref took the ko,
that child would bacarme a shisf; that's why It waz covered with
B =0,

Anather thing that my papa sald was that people on all the
iztands did the same thing, When they had babies, they saved all
the pikos in en ‘umake [calabash). Whan thay had no more babiss
they would get on a cange and bring the piko to Pu'ulos. Because
they liked the [comatation of the] nama Pu'as, which meaane
fong life they would bring the pika bere, from ail the islands to
Hawaii nal. If they had ten children they would make ten Duteas.
Each puks held ona piko and o small stone was Ingerted in mach,
Thay made the hales round in & ring s2 thay know they belanged
bz one family. (Emory, Cox, and others, 1058, pR. 56-58.)




Ina mare recent conversation with Sam Konanui {in
12655) | esked him if his own piko was taken to Puiuloa,

Ha eaid it was buried by his father gt his own birthplace in
South Puna and a peach tree was planted over it He took
&ix of his own ten children's piko to Puulog in & calabash
and pecked holes with a stone and put them in. (This
evant must have been as late as the 1920'e.) He could not
remember exactly where he had made the holes but

knew they wara not on top of the meund but on the lower
flat area. He rolated agein that the circles with many
heles [one has 62) were made by families fram Cahu,
Maui, and even Kauai, who brought the piko of their
children here in calebashes because they had heard of
the mana of the place. There ssemed to be in his remarka
end gestures the suggestion that the circles representad
the calabash in which the piko were carried—as well as
indicating the family group. In Beckwith's field sketches
of various petroglyphs seen at Puulea a circle is labeled
‘umeke [calabash).

By 1868 all of the coastal villages south of Kalapana
(including Kamoamoa, Leapukl, Kealakome, Apua, and
Keauhou) were deserted, partly because of the disastrous
earthquakes and tidal waves of that year. Excapt for a
few local families, this probably marked the end of the
use of the Puuloa site for the pike ceremony. The practice
had probably been greatly diminished long before this by
missionary activity and increasing contact with Westarn
civilization after 1820. So, at Puuloa as in all other sites,
the petroglyphe for the most part were made in the
prehigtoric period.

All of the evidence concerning the relative age of the
peiroglyphe points to a style Bequence in time atarting
with simple forme and ending with complex ones. Judpging
from the development in the cther arta such as tapa
making. sculpture, and featherwork, the Hawailan artists
were on an ever ascending developrment in perfection
of tachnigues, refinament, and elaboration of forms,
Although the petreglyphs cannat be compared to these
arta in sophistication or in flexibility of style, thay weare
alsoe on an ascending and not a descending style

Fig. B Circlan with lines, figures
Puulos, Hawadl, HY-225
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development, starting with simple and ocoasionally

erude aymbola some time In the distant paet, and wera
continually being adjusted to more complicated forms
which would allow for extendad and subtler miEanings,

In genaral, it seems that in the evalution of ferme in art,
images do not begin with naturalism and move toweard
abatraction unless other functions become more important
than that of the image itself. Where the Imagpe i3 an end
Initself the evolution will be from & simple form (possibly
abstract a in the petroglyphs) to a more elaborate (and
poaaibly naturalistic) form. Howevar, images ocou rring
on some object which has & function independant of the
Images (such as the decorations on the basa of a
Haweiian drum) will be maora &pt to evolve from
naturaliatic to abatract,

There are hundreds of variatione within the main types
of petraglyphs, and some that do not fit, that are outaide
the main styla trend. Some of these variations are dua
to individual differences in interpretation and skill,
However, the over-all style maintaina its general pnity
Because only those variationa and invantions that have
rmeaning within the already established limits of com-
Mmunication are absorbed and become an aspect of style.
Such random elements as scrbbling, nongense sounds,
ar accidental patterns are net influential in exlending
the means of established forms in wiriting, mueig, or the
arts. Mew forme must be Bed to the maeningful alements
of the axisting style and have relavanse within the
cultural context if they are to aurvive and flourish, The
fact that the human figuree, symbols, and cryptic marks
have ao much consistency, both over s wide area and
over & conaiderabla perind of time, i the best proof
that they can not be casual deodles or frivolous drewings.

The sequence of human images was probably thus:
simple lineal angular figures: rlangular and columnar
outlined figuraa; the triangular outfined figure with angular
musclas added; the filled in, curved muscular figura;
and finally ralief figures in which some madaling of the
round surface i3 suggested; these are all Incised balow
the surface of the rock (Fig. B3,




Fig. 82, An alaborately muscied figura, possibly & dancar with
a ourd rattle. [Ses drawinges of dancers by Choris and by
Wabher, pages 554 and 555 In Buck, 1957.)

Tho edges of the rso are deaply peoked and the chest 15
rounded as i a8 sculptured relied. Thass specialized featurap
sugpgest that it is a lnte style In the patroglyph chrorology
[Plulaa HY-226.)




& similarity in general poature and attitude between
the triangular, muscled, and modeled petroglyphs and
the Hawaiian image sculpture in wood has already been
mentioned, This marks the point of distinction between
the Hawalian petroglyphs and those of the reat of the
wiorld, If one ware to ssk—what aspect of the patro-

glypha here is trulty and excluaively Hawaijan 7—tha

answer could be: the muscled figures. The next logical
step in this apparant mave naturalism and

aelzboration waould trua relief in whij & surface

of the surrounding rack is lowered, Jeaving the figure
raiged. There is one sample of this treatment (see Stokes,
1808, pp. 21-37), the Moanalus relief, a boulder now at
Bishop Mussum, but this is technically autside the limits
of true petroglyphe. Accompanying this time sequence

of human figureés was a development of abstract symbals,
prabably starting with & single dot and circle and then
combining these with othar marks in increasingly more
complicated formg, The simpler and earlier forms of both
the human figures &and abstractions, and all the subsequent
Inventions, continued to be used along with the newer
ones. Thia accounts for the greater number and wider
distribution of the baeic types.

Fig. B3. Apge sequance
Warious sltes

If it can be determined, as the above evidence indioates,
that the earliest Hawatian petroglyphs were the simpla
lineal figure and the dat and circle motif, 1t will most

-surely fellow that the two oldest sites in the island must

be those at Puako and Puuloa. The primary forms dominate
in #ach of theee sites—figures at Puako and dots and
circies at Puuloa, Both fields are very extenaive, the
largest In the iglands; and in the central areas of aach

the images are crowded and overlappad. At Puuloa, the
cantral area—the top of the hill—is so heavily eroded as
te almest obliterate the earliast of the carvings. In contrast
to the heavy concantration at the center, the units thin

out at the periphery of the site and are saccompanied by
mere varied end complex forme which appear to be

newer, It is of some interest to note that althaugh the
forms that were used at the two sites ars different, the
functions are similar, At both places, the petroglyphe

seam to be protective symbols relating to birth, to
children, and to families, The emphasis and concemn
pleced on these thinga by the Hawallans is well known.

In this instance these needs ssem to have supplied the
ingentive for the making of the very first petroglyphs

in Hawaii,
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Flg. 85. Hawmilnn arifects
Varous sites

fishhooks  pol poundar  canoe, paddles

paddie-man  man, adz, sall  sall
holug gled  spear man

man in capa  man on surfboard
mon with “staff"  kagu stk fan

et ]
dancer with goerd

Imagery and Symbolism

There are three subject categories in Hawallan pretro-
glyphs: the descriptive, the symbaolic, and the cryptie.

The overwhelming number in which the subject iz
recognizable, the descriptive category, are found to deal
with variations of the anthropomorphic image. Mext in
number are dote and circles, also with variationa {Fig. 34),
Almoat all the others show a concarn for a limitad number
of man-made oblects and animals of importance to the
Hawgiians. The number of recognizable subjects, then,
is small, But there i a sizable amount of unclear markings
(Fig. 92). These undeciphered aymbols have led to much
cenjecture and to extreme thearles with very little basis
In fact; simply, thera is almost no information for
establishing meaning, er for an interpratation, of these
petroglypha.

Other than the man image and the unexplainad group,
there Is an interesting pattern to the other subjects.

There is & surprising lack of interest in netural ferms and
in nature itself. For example, in a land surrounded by tha

ocean, and which depended upon fish for a substantial part

“of ita subsistence, there are practically no fish

Jife of any kind portrayed by the makers of patroglyphs,
Other than a few turtigs, crabs, and same ather scarcely
discemible sea creatures, ses life was largely neglected.
There are no identifiable representations uits or
vegetables, and only one epiral, a frequent symbol for
growth and growing things. There are only a few petro-
glyphs which appear to represent chickens, and a faw
pige, which were very important food items. To further
confuse the matter, there are imagea of dogs,
which were important as pets as well a8 food,

There ara faw, if any, flying birds; but, espesially on
Lanal. there are human figures with wing-like forms
encroaching upon or attached to the upper torao and
head (Fig. 22). Among man-made cbjects are representa-
tione of fishhooks, canoes, saila, and paddles, all of
which are essential to kinds of fishing, but, of course,
very few fish. Also notably absent from treatrment are
houses (unleaa some of the angular “enclosures™ can be
50 construed), clothed figures (except one or two poesibly
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Flg. 86. Endemis animals
L Varkous nifes
~ turtle  chicken dog

bird crab dag

birdel?) bhird pig

Fig.-87. Fhgure
Puako, Hawsii, E5-1 (Kaea irail)

Fig. &8
K armooal

CGisaturing figure
. Marweall, HW-210

caped figures), references to rain or water of any kind,

fire, wolcanic activity, trees, fowers, or geographical

Features. Among postdiscovery pariod subjects there are

gome rifles, sguare-rigged eeiling ships, a church with

a apire, lettering [in almost all cases names and dabes), -
goats and horees (Fige, 74, 75, 76)

There is no conaistent presentation of imagery In
Hewalian petroglyphs. For example, a dog may be reprie-
sented with ocne ear or bwe, two legs or four; but the
human figure is almost excluaively depicted from a frontal
wiew showing two arma, two lege, and most often, no
fingers. When fingers are attached ta the arm they are
mast often three in number, In general, excellent
Judgrtent is used in chooalng the most characterstic
view of the subject depicted. When & petroglyph is
descriptive of something it is usually readily identifiable,
This ability of the carvar to gingle out pictorially elgnifi- A
cant detail and to be able to simplify and still clearky
oxprass the nature and physical appearance of things
suggests &n intention to be clear and specific, This makes
It even mere difficult to unreval the meanings of the
huge number of cryplic carvings. It is most often easy to
establish that e petroglyph represants a man but almoat
naver asy ta deciphar what ha la doing. In other words,
imagary s apprehensible, but symbolism or other
maanings are more difficult to understand, This parsllale
the Hawaiian language in which double meanings are
commonplace, and Hawaiian converaation, song, and
dance ara coneiatently enriched with at least two or three
lavels of possible Interpretation. r

The most comman of the petroglyphs depicting the
man image |3 the atick figure with head, torso, shouldere
with arms hanging down, hipe with legs in a standing
posture. The figure is seldom geometrically perfect,

Line ie by far dominant over shape in both figure con-
structions and &ll other imagery, The variations on the
man image found in Hawall are almost endless, It would
be ussless to spaculate on the meaning of all thees
different postures and configurations. Thers is & lovel at
which some generalizations can be made: for axample,




a commaon variant s a figure with arms raised or with i_ ? —';’
onby ane arm raised, or one foot and one am raised;
limba which are apparently mamy-jointed would probably
indicate movermnents such ag wealking, running, or dancing.
£l An action of some sort is implied in all such CASES, BE
with the figure holding a cance paddle. The restrictions
of the style, such s lineal frontality and & desire for
simple clarity of images, result in some configurationa
that may not be what they seem on firat view, The many
pictures of man holding canoe paddiee harizontally awer )
the head are probably mere symbsls for paddlers. The E..:.,k?l-la::rtl’? B
poaition shown is of no Impartance in itself—that is, it Fohue Bay, Hawail, B23.40
is not an illustration of thet poge, It s obwvisusly no
accident that the figure has boen so aquipped, and no
matter what the meaning at other posaible levels of
gymbaolism, at & level of rapresentation the figure is aasily |
apprehended and identified. The point I that wa can
recognize the action or activity In such examples, avan
it we do net know what they mean as sction and activity,
This clase of petroglyphs should be identified ae descrip-
tive, since this function Iz self-avident and probatly
dominant,
* Patroglyphs such as those in Figurs 01 are found fime |
and again in most known sites on all the Hewailan lslands.
The first figure emphasizes the maleness of the image,
the second is obviously famale, and the third is that of
a child or baby. The man and woman image are self-
avident in that the descriptive evidence is clear in the
phallue, and the opening at the lower torso in the second
i figure. Since petroglyphs are crested according to the
physical appearance of the thing portrayad, the assump-
tion 18 that the Iest figure is & child Instead of baing of

&
lass Impaortance. In Egyptian art, whera impartance iz
signified by size, such & concapt Is abstract and con-
5 sietent with the use of decorative elements ae part of a
design. An Egyptian looking at the shove figuras waould
say the emall figure was unimportant, while a Hawailan
would simply aay it was emall, Since childran are small

it would, perfarce, be a child,

Fig. 8). Paddle-man
Puaka, Hvwaid, E3-1 (Paniau)

Fig. 8. Family (hypathetical)
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Ancther category among the figurative petroglyphs is
the symbualic, for example, the figure which is ambiguousahy
constructed or constructad in an unnatural manner, Figure
93 gives examples that are commenly found and for
which there Is no easy interpratation, We may assume
purpesefulness on the part of the carver sinee it would
be impossible to create any of the above ae one might
créate an iImage doodiing with a pancil and paper. It must
be remembered that these images were carved in rock
with no corrective lines or erasures, Alse, thess are not
izolated examples but fraquent ocourrences, which would
Buggest that there was somae communication among the
Hewailans about the subject and meaning of such forms.

It is probable that cryptic petroglyphs will forever
remain enigmatic. The above are a small sampling of the
unusual and at times curious configurations which abound,
In or out of context, thers is no way to account for such
& severe departure inimagery and subject from the
deacriptive and symbolic petroglyphs. lust as the sym-
bollcal group prebably consists of personal and not
genaral aymbaols, the cryptic group probably ie the product
of a very personal imagination. Just as the man image
stands for 8 man, the cryptic images stand for themselves.
Some could heve been made simply for fun, for the oy
of seeing a design teke form—the realization of an act
of creation, They mean what they were meant to mean
by their creator and are no more apprehensible to an
outsider than ia the slphabet to an illiterate, 1t is almost

certain that if they had meaning at 2ll, it was & message
for the select alone. Secrat meanings, multiple meanings,
and the use of symbaolism were conslstent with othar
oractices within the Hewalian eultura.

Thesae eryptic marks may be a parallel in the visual
world to kaona, or hidden meenings and concealed
references in poetry, chant, and lagend. A similar
agulvocal treatment of elements oecurs in tapa designing
whara tha unit from which a design i constructad (the
gmall bamboo stamp) is applied to the tapa surface In
such & way that its true shape is obscured. This creates
unexpected alignments of pattern, negative spaces iy
become positive, or new shapes may appear, while the
source-shapes disappear and are known only to the
designer.

That the petroglyphs were assigned meanings Ia indi-
cated by the Ellis account (pages 31-32), although the
infermetien is meager and some of it open to guestion
It pretty well establishes the possibility of the use of the
dot a8 a tally of man in the party and the circle as a
symbaol for trips. If this s indeed an intended system,
the two alements exprass very neatly and with utmost
simplicity the condition of the situation: the dat, a visually
static merk symbelizing a thing in positicn—here; the
curving line forming thae circle is visually dynamic and
refers to an actlon, which, however, ig in the past, since
the circle is closed. Two old Hawaiian informants supplied
Beclkwith {n.d.) with some meanings for specific pelro-
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Fig. 84, Fiedd skatches, Backowith
Puulos, Henwmil, HV-225

glyphs at Puuloa in 1815. They did not agrea on all of
therm, but Beckwith’e fleld notes contain the essigned
meanings with eketches of the petroglyphs (Fig. 84).
Two of these seem ta be functional forma: (a) the hole
for & child and () the hole for a first-born. In three cages
the meanings are eymbolic: () the first-born of an ali'y,
() ma'o {lard), and (i) family group, probably of an
ali'i, Faur others could be celled reprasantational:

(d) omaki "umeke—calabash, top view—for carrying
pika?l, (h) shark, (f) polodu fpule’uio'y, 8 kapu stick],
(e) skua or kanaka, (j) cross borne before a chief at
night in traveling. Men bear the ends—calabash hung on
these ends, torch fastened on the bar, On the upright is
affixed a Kalaipahoa (the name of & "poison™ wood used
in sorcery, or &n image o used). The authanticity of
guch assignments as these in terms of ancient Hawaiian
usage cannct be assessed at this time, but such reporta
serve to indicate that the petroglyphs fulfilled epacific
and seriously considered purposes of recording, coms=
munication, and ritual.

Az there was no place for decoration in the man Image
{that s, each modification or addition to the basic stick
figure had a descriptive purpose], to be conaistent the
same should be tree for all petroglypha. There 1a no
raagon to suppose that there would be totally different
motivies and attitedes for the conatruction of expressions
which frealy intermingle on the lave surfaces all throwgh
Hewall. A thing is not decorative because it is not
recognizable, Meither is & thing without meaning becausa
it is nat understood, It geema more than likely that
petroglyphs were asalgned meaning, and that this is
true for all three categories; descriptive, symbolic, and
cryptic. Material things were represented (a3 well as
was practical within the style and technique], symbalical
systams were used b depict acts and conditione, end
eryptic or abstract imagea were used for secret and,
possibly, ceramonlal purposes,

The probable function of the piko tally marks at Puuloa
and almilar marks in other sites is fairly wall established,
Because of this and because of the great number of three




particular kinds of these marks, & develapment from
functionality to eymbolism can be demonstrated. First,
there ia the simpla pike* hole, a cireular depression in
the pahoshoe lava which averages 2 inches in diameter
- and elightly less than 1 inch deep; second, the pikn hole
[ with a circle incisad around it; finally, & great number

|

I

of variations on the theme of a cantral dot with variously
concentric circles, fragments of circuler or U shapes,
&ven such fragmented images ae a series of dots

* which lie on the circumference of a circle, and bars
of linea In series.
In the first case the simple pika hale is purehy functional Fig. B8, Circles with dota
(2 container for the piko), with no sesthetic or obviaus Pualog, Hawali, HV-225

supggest a methad of tally. In the second case the Ineiging

of a circle arcund it suggests that the piko hole may have
J been invested with meaning (for example, Beckwith's
infarmant calls it a mark for a firet-Born child) as wall ag
function. One may speculate on what the meaning is but
this is actuslly irrelevant to the paint at hand. Whan, in the
third case, the pika hole is merely symbolized by a dot and
is swrrounded by decorative embeliishments, we have a
nearly completa object of art.

More specifically, 8 hole or receptacie in its most
primitive form may be sbaolutely utilitarian and have no
other values, This is the lavel at which bait cupsE and
papamu holes function. When thers is a substitution of a
dot for the hale, a symbal has bean created, The

trere T ¢’y

\ symbaolic overtones, although, & in Figure 31, It can

m

*The ward pikp Fas more than ana muakning. Ao foun it rafers s the navel,
nirewl siring, ead umsilioal cord. Frguredivaly it can bo used b reder o o
bload ralative and aac to the goniials. It can be used 1o degoribs the summit

ol & hilf, the crown of the haed, tip of tho aer, and of § Fapa, snd the place Fig. B8, Famil
wherh & lawf fs afiechod t5 n sbem. TRare are mesy other maanings s i o =4 Family
s Canm with vy many Hewsilss mords, Puulop, Hawail, Hy-225
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Fig. B88a-b  Twin symbala [7);
= Tripled symbo| (7)
Pauipa, Hawalil, HV-225

decorative embeallishmantz surrounding the dot, dots, or

lines connacting bars, are certainly of potential and aften
actual sesthetic value since they ars of intrinsic interast. A
muttiplicity of dats in rows, groups, or contained within an
enclosing shape would a'so suggest numbers (of people,
tripe, times, and s0 on). A group demonatrating the tally
idea which ig unmistakably composed az a unit is shown
in Figure 86. With & previous knowledge of the symbolism
at Puulaa, this probebly is the record of a man, hie wifa,
and a tally of their sieven children (possibly eight live
childrén and thres stillbem, or sight male and three
famale?]).

Logical guestions following a discussion of the
development of & piko hole into & aymbol are: why not
uee an old piko hole insteed of creating & symbol?; and
why creata a symbal at all? There is no Information about
whether piko holes were sver used mors than cnca.
Considering the comparative ezse of pecking a small hole
into lava rock. and the senss of individuality which would




surely reault from having ane's own piko hole, it seems
unlikely that they were used more than anca, The use of
the symbal should not be EUrprising, sinoe symbaolical
eubstitutions were falrly common in Hawaiian religlon. All
early eccounts agree that an akua figure carved from
wood could be symbelically invested with the mana of the
god which Ik represented,

Why create s symbol at all? Thers would be no need for
& symbolical activity if it were possible or practical to
carry out that action for which the syrmbaol eubstitutes. A
traveler visiting Puuloa without having saved the umbilical
stump of 8 newly born, or those of already grown children,
might make & symbal which would substitute far the act of
burying the pika.

Thi petroglyphs at Puulos may ba divided into thres
categories: (1) the simple hole uzed for the plaging of the
piko, Including the variantes such as those funetioning ae a
tally; (Z) the anthropomarphic image, including both male
and female figures ; (3) nonfigurative or cryptio symbola.
The poesible significance of the first category has been
discussed, the second will be examined later, and the third
here. Given that the nature of the petroglyphs at Puuloa
ehows a concem for birth and fife-centered acts and
possibly symbalic onee alsa, it sesms appropriate b ak
least consider eome of the apparently enigmatic
petroglyph imeges as symbole ralated to birth, fife, or
both.

There are quite a few circles and dots with fang
trailing lines appearing in aeveral distingt varlations
(Flg. 80). It is an interesting fact that these symbale
accur élmost exclusively on domed meunds or sloping
patoeshoe and that the dot or circle |5 inviariably abowve
with the “tail” running dewn the glope. This symbol is not
limited to the Puuloa site, but is fairly widespread on the
igland of Hawall.

One interpretation, efered by Dr. Derrick B, Jelliffe,* |g
that the above could be a rathar lteral picture of the

"Wiketing Professor of Padiairics, Chikdran's Heapital, Honaluly, 1563, Fezm
Uniwersity Collegs, Makanira, Ulpenda, East Africa

placenta with the navel cord attached. According to Pukud
(1842, p, 362) the placents was always washed and either
burled or depositad in a sultable place, ane which would
favorably influence the futura life of the infant, Other
placants-like imagery at Puuloa Ia shown in Figure 88. On
the other hand, Beckwith {n.d.) quotes an informant as
Baying that Figure 97 & repreeents a pulo'wio'u, a staff with
a tapa bundle on tha top end, used as a gign of o kapu
aroa.

Dr. Jelliffe remarked on the gimilarity betwean

certain madical symbols and Figures 99 8 b, and o Figure
99 a suggested to him a symbaol for fraternal twins;

Figure b & symbal For identical twins {(where there would
be one placenta but two embilical cords); and Figure c,
triplets. At least one informant refere to what amaunted

to o Caesarean operation, performed at Puulaa, whers
these symbols are found.

The images in Figures 97 and 98 all fit the pattern of a
Pancake-lke shape with a tralling cord; this would be the
slmplest possible description for a placenta. Since thers
wias ample opportunity for observation of the placenta, the
urnbilical cord, and the piko sturnp during the birth
process, there is the possibility that Figuree 88 b, o, and d
were made ag simplified naturalistic reprasentations,

In other words, some of the maore eryptle symbols may

nat be symbols at all but attempts at simplified répresenta-
tien, aa in the case of the human figures, This Idea Is
proposed as a clearly speculative interpretation. However
It agems possible that the circle and trailing line design

is an extension of the piko mark and would CAMTY &N &550-
cigted maaning. Tha two occur together at Puuloa where
the circle-line aymbol may have originated. The "Birth
gcene” at Pakininul shown in Figure 84 8 makes uss of the
pika motif on the two figures in the terso of the larger one,
and the circle and trailing line symbol connectad to the
ermerging figure, which does not have a piko. Baing widely
spread on the island (in Puna, Kau, South and Narth Kona,
and South Kohala) the circle and line design is not likely
to have been a private or lacal aymbal, but instead served
# common function in widely separated sites.







Fig. 100 Aline of morching men &t Pandau (H&-EL-1), See
Flgure &) for datail of large Agures of the end of the line.

Myths and Legends

It ia fortunate that a conelderable numbar of the people
who have been interested in the patroglyphs have had the
opporiunity b inquire abaut them from native Hawaiians,
The accounts recorded range between anclent traditional
hiskary, tegends, or myths, and explanations of why they
wars made, or storiea about them which are often only
vaguely remembered. Two of the explanatory type have
already besn related here—thq Ellls sccount and Beck-
with's Informatien an the Puulos site. These are the anly
twa which seem to offer significant data of thia kind.
Others. more In the nature of traditional history or legend,
are Interesting encugh in their own right to be retold here.

Stokes (1910, pp. 45-48), in reporting on the petroglyphs
at Kahaluu, Kona, gives the following account;

At tha tima of these imvestigations there was fving in Kahaluu an
whid nathve named Malanwl, sighty-gix yvears of aga [bom about
1823], who after the petraglyshs were masked lad the writar to
the beach and pointed aut the figure of Kamalninwaly, [ & large,
desply cut, headiess figure on the boach shelf, under watar at
high tide.] The other petroghmha, when his attention wae called
ta them, he declared ha knew nothing of, and affered no
augpestions, The following bit of history had bagn proviously
communicated by him, and is confirmed in part by Fornander
[1880, Viol, 2, p. 123].

When Kamalalawsly, king of Mawi, invaded Hawall,
Lonalkamehkahiki the king of Hawaii [abowt 1600 accarding tn
traditional genaalagies] was in Kahaluu, On hearing of the landing
near Kawaihas bay, Lono held & council of war at which two ald
prieats prasented the fellowing plan: Lono was to disgrace them
and driva them fram court: they were to seak refuge from the
anemy and confidance being gained advice was to ba given that
a march be made inland toward Waimes whera (hey were to caim
that Lono was in such a wealk pogition that his defest was ceriain
Tha plot succesded, and while Kamalalawaly marahad inkand,
Lona brought his farces along the coaet from Kahaluy and cut
off the: ratreat. Kamalalewalu was killad i the angagement that
engued His bady was brought to Kehaluu, & picture mads f it an
the rack, and the body sacrificed in the niearby hedau [templa)
of Keaku.

This account may very wall be actual history, including
the making of the patroglyph, The following, hawever, Is
strictly a miyth, although it may have been balieved by
aome of ite narrators,

Ta
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The demigod Mibeu, second son of the goddeas Hina,
wags fizhing in the weters near Kalapana. When he threw in
his hook a litte pac'c caught hie balt but he could not land
it. When he pulled in the hook the fish flew awsy. The
pac'c was alao a kupus—a supernatural being—as was
Mihewy, Zince Mibew could not catch the pec’o and was naot
getting any other fish gither, he went to a prophetess who
told him he would get no fiah until he had killed the pao'o.
He went out at night with torches to try to lure the figh but \
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without auccess. He tried to cateh it in hie net but when he
thought he had the pac'o, It turned out to be some other
fish. The fish could fly through the alr faster than Nihey " E_l .
could fallow. Once when Mibeu was after it, it flew to the
crater of Napau at Kilausa and then to the spot called .,_V Ai&
Alkua near the Wahaula heiaw, As Miheu threw hig spear
at the pac'o he atepped in the pahoshoe and left his
taotprint there. But the spear did not hit the fish because a
plover gried out just as the spear was thrown and warned H ¥
the pac'o, which dived down a haole in the lava and lesped Lk
inte the ses, The spear landed, too late, in the hale whare :
the pao’o had disappeared, '
Tha footprint ig there, & petroglyph made in the wall-
weorm path south of the helaw, with & number of other 3
eymbols, dots, and a figure of & man [Miheu?]. The hale ':
of the pac'o, a amall tree-mold, made as the lava burned bk 5
out a small tree, is alongside the trail nearby. They say the
type of pao'o (& small gaby) in the Kalapana waters ia the Toar
pao'o kaulla end is a little different fram the kinds found
in other places,
Mireu's exploits and feats of prowess, usually mors
succagshul than this one, are told with numerous varations
througheut the islands. The above veraion is compiled
from sevaral accounts given by the natives of Kalapana.
The patroglyph of the footprint and the other symbols may Fig. 101. Mihou's foatprint
hawve been made as a kind of illustration of this Mihey Pura, Hewail, HY-287
story, but it is more likely that the locel varsions of the tale
were adjusted to include the natural tree-mold hole and
drawings that were made for other purposes, In any case
it is & good example, though these are rare, of local *
traditiona relating closely to petroghyphs. ‘-R’
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The Meanalua site, taward the head of Moanalua Valley
on Oahu, is a large boulder covered with patroglyphs,
known by the neme of Pohsku-ke-luahing (the old woman's
stone). MoAllister (1933, p. 100) coliected a current
tradition about it:

Duwing the consecration of & helsy in Meanalug Valley, & seall
child eried. Mow, any nolze made by man or animal during such
tapu periods maant instans daath far the affendar, The
prandmather, desiring to protect the child, ran with it up the
valley and hid behind this rock. Man were sent out in search, but
ware unable to fing tham. After tha alapes of the tapu pariad of
& tew doys the wamen and the child were safe and retwrned to
thair home. Namakabelu, the aldast fiving kamarina [native born]
of Moanalua Vallay, is of the opinion this |3 & recsnt story, Tha
siong, Bhe says, wos sacred, an akua [god] with ot least bwa
forms of which she knows, A5 8 stone i was kiown as Laups, and
as & hird it was known 8s Laen. Offarings were placed befara it

Unfortunately this reveals nothing about the petraglyphe
themselves nor their origin or meaning, and seems to
Indicate that the informanta had no knowledge of, ar
interest in them, but only in the aignificance of the reck
Itsedf. Two of the figurea on the rock have bird-like heads
and arms that suggest wings. The small aymbel betwean
the curved legs of the larger bird figure is curicusly like
a child. |s this the grandmother and child? The bird-geod
Laea? Or bath? Or is it another instance of a birth scena?

On the slopes above Moomomi Bay on the narth shore
of Molokai the ancient trall crosses a atreteh of air-farmed
sandstone, sand blown up from the dunes below and
hardened by weathering. Near the trail are Kalsing wawas
(Kalaing's feet), several score of box-like deprasaions cut
into the sandstone surface. A local story relates that the
custom of making these marks was started by Kalaing, a
prophetess of Moomomi. One day she went to the trail
and made twa hollows in the sandatone, On the next day
she called all the people to the place and proclaimed that
somaday people with feet like these would come from tha
sed, thereby propheeying the arrival of the boob-wearing
Caucasians. Ever since, the practice of making “footprints™
hera has been carried on by travelers who have pasaed
thig way on the trail. John Stokes, whe recorded this story

prior b 1808, obeerved that most of the prints are merahy
obleng depressions, not particularly like a footprint but

in the general slze and proportien of one. Cnly four of the
group have tos marks, in contrast to the ususl petroghyph
of a footprint which has the toes clearly indicated. Same

of the depresslons at Moomomi are as deap as two Inches
and one hes a more deeply cut saction suggesting the

heal of a boot.

Thers is another story that features petroghlyphs of
footprints: At the Lualailua Hillz, on the southern slopes of
Haleakala, Maui, there is a amall patch of pahoshas with
about thirty amall fostprints carved into i On inguiring
about the posaible origin of these, after a viail to the site
with Jogeph Marciel In 1922, Kenneth Emary reportad that
he was told they were made by the Manehune® while
carrying stones to build the heiay at Loaloa at Kaupe,
which s about 13 miles to the east. The stones were so
hesvy that the bearers’ feet sank into the lava as they
crossed this ares. There are a number of cases of natives
claiming that petraglyphs are the work of the Manehune,

It Ia & ready solution and is applied quite freely to axplain
many archasalogical features,

Two traditions relating to the pitroglyphs on the eight
boulders on the south bank of the Wailua River in Kaual

(Site KA, A1-6) are reported in the Hewaiian Historical
Society Aeport for 1916, One of these relatad that thase
rocka are the sight brothers of the demigod Maui.

Maus wished to bring the Hawsiian Islands togethar and for thas
purpose o oetch the powerful fish Lushu, which if ha hooked,
would cause all tha islands 1o draw togather. The fish esuld nnly
be caught on the night of Long and Maul would o out on that
night sach manth with hig eight brathers te fish for it .. His
maither, Hina, told him nat to disturb any bailing dish ha might

find floating in the water at the mouth of ‘Wailua Rivar, as this
would be his beawtiful sister, Hina-ke-kaa, However, whan haii
saw a dish for baifing out canoes floating rear ha told his brothers
net b laak behind them on pain of death and pickad up the

*Logeadiny racn of amel! poople who worked & night, building Rehpands,
ropds, mmples. if tha work wan rat inished In ome night, it remeined
unfinighad.” [Fukui srd Elbert, 1557}




bailing digh and put it behind him in the cance, whers it turnaed
Inte & baautiful woman, As saon as Lushu was caught the
Hawaiian lstancs bagan to draw together. As Kaual end Cahe
camp near great arowds gathersd on the sharee of Oaha and
cheerad, Thiz did not disturh the brothers of Maul at first, who
paddlad stapdily, but when the cheerars axclaimad at the beauty
of the woman bahind haul, all the brothers tumed at once to look.
Immadintely tha graat fish becams loose from the haok and the
islande alid apart. . . . Because of thelr loaking back Mau's
brathars ware, an their return o Wailss, turned inte stones and
&gl poress the mouth of the Wallua Rivar,

In this same repart there is beief reference to another
slory aboul thess petroglyoha:
They are said te have formed part of the wall of the City of
Rafuge when the course of the river was different. They are cailed
"Pas-mabu-o-Wailua,” alss paikii, or piclure rocke, I8 is said
thal & sswplor of ancient times, carving idols, cowd only maka
ong ta sult him ard threw the others away. These racks aré soma
of therm, tha marks being the hiaroglyphics of the ancient soulptar.

The accurrence of the beautifully executed petroghyphs
of dogs at the Muuanu Valley site [Fig. 6) has led to
speculation that they may be reprasantations of Kaugs,

dary ghoat dog of Muuanu. He was said to haunt
the pali trail and to see him meant sudden disastar for the
travaler, If the picturea are of Kaupe, they may have been
made ag an appeal to him for assistanse, or @ warning of
his ghostly presence, or as part of & ritual to ineure eafa
passage for the trawvelar.

Other than these few instances of tales and legenda
about known petroglyphe, thera iz litthe on record that
connects any specific ones to Hawaiian traditional history,
There are @ few other accounts of inquiries having been
mide of natives, but the anawera have not been
particularly elgnificant in filling out the total picture of the
petroghyphs, One must conclude—ee aleo epame true in
other places where petroglyphe occur—that they were a
somewhat obacure end specialized activity, having only &
local, and usually temporary impact on the communal mind.

Fig. 10¢  Bied-head Nigures, Mosnalua, Chabue, A¥-1
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The Petroglyphs as Art

The contemplation of a work of art invalves a highly
complex set of reactions which are difficult to define and
for which explanations and syvstems have never been Y
satisfectory. When the work |a from a culture other than
our awn there will almost certainly be further complications
and limitations in understanding, |n viewing the Hawaiian
petroglypha, at least four possible pointa of view may be
taken, each requiring a diferent cognition and a different
type of ewarensss

(1) We may consider what they represent 1o us as
images, the subject matter, what ideas they BUggest, or
what they seem to symbolize. We can da this without
krowledge of the Hewaiian culture. It ig the first level of
reaction, ebvious and easily knowable, but of no great
significance in itsslf,

(2) We may react to and judge what they are to us as
daalgn, expression, or decoration, or what they reveal as
technical achievement, examples of creative inventivenesa,
or other aesthetic gualities which reslde In the visual
alements themsehwes, Thia requires na reference to
meanings, or representations from our culture or the
Hawaiian culture; morecver, to react purely to these
values, which are infrinsic to the objects, it is necessary to
avoid referances to the culture which preduced them. Thig
second response to the petroglyphs, presupposing a
spacial type of awarenasa, will be less sharply defined
and possibly more difficult to achieve, but is likely to be
more rewarding than the first,

(3) We may recognize what they were ta the Hawallans
s subjact matter, ideas, or symbaole. This becomes more
difficult becauee some prior knowledge of Hawalian
culture is necessary if we are to recagnize the
connotations intended by the makers. Even with tha
conaiderable knowledge svallable about the anclant
Hawaiian culture, a great amount of the content of the
petroglyphs remaina an enigma, These meanings, symbaols,
and representations from Inside the Hawaiian world will
vary likely be different from thoee which might be supplied
from outside tha culture. This content is supplied from
sources that are actually outaide the petroglyphs

themsalvas; it could and did exist in other media, in verbal
or narrative form, without reference to the petroglyphs.
Even If the precise meaninga of many of the petroglyphe
are not clear, the subjects are generally recognizable
except in those abstract or cryptic Forms which must
ramaln undeciphered unless new information becomes
availabie, Dosea their enigmatic quality mean they were
symbala which were sacret, or limited to a few individuals,
or to a family, possibly relating to magic or escteric beliefs
that ware not to be divulged? Since a simple form, such as
a circle, can have a number of meanings, might some of
them reprasent just & ane-time reference in the mind of
the maker, an idea known only to him and intending ne
communication beyend this? Or were their meaninge once
comman knowledge, or possibly local knowledge, which
failed to be passed slong inte historic timea?

(4) We may also consider what the petroglyphe were Lo
the Hawailian in terms of assthetics ee design, decoration,
expregaion, or other related qualitias. As to how the
Hiwaiiana mey have resctad to the purely visual aspects
ofthe forms, there is simply no informatien, ludgments on
this, besed on references from our own culture are not
likely to be useful—if they are not actually misleading.
Apparently, to the Hawaiian, concepte which we call
aesthetics were not structured or verbalizad, Whatever
reactions thare weare to the qualities of the visual
alaments, they were probably not separated out s a
special content of an event, but were girmply felt ez part of
what one saw—as common as the simple enjoyment of
guch things as humaor, or good feod, We also do not know
what values, If any, the Hawallana may have assigned ko
the refinement of techniques of making the petroglyphs, or
whether they valued the apparent imaginative and creative
gualities, or whather there was any notion that the "batter”
potroghyph makers were thought of as "artlste.” There is
no way of knowing the ability of the average Hawaiien as
an image maker; but many of the petroghyphs show a
degres of inventivenesa, design sense, and over-all
evocative quality that can hardly be attributed to sversge
talent. If it was partly the intention of any of the petroghyph




makers to provide a pleasant or visually rewarding
arrangament of forms, then we may say that the images
were functioning (in that context) as an art. Az evidenced
from their sculpture and tapa design, the Hawaliana clearly
had the ability and obwioualy the intention to enhance
thease ohjects beyond the simple neade of function. la it
reasonable to expact that similar intentions would be
practiced by some of the petroglvph makers? &t present ik
Ie possible to fill in these unknowables (and only in & very
tentative way] to the extent that we may assume the
Hawaiian concepts of art were reasonably eguivalent
(I

Regardless of what the Hawaiians had in mind, the
petroglyphs may be observed from within the framework
of our own art values. To avoid misinterpretation thie hed
best be done on the level of the "pure” visual intuitive
regpones to lina, ahape, color, texture, pattern, and
organization of elements. However, asscciated fringe
benefits are bound to acour, since the images will alac
communizate in terma of anecdotes, eymbols, and ideas
geemingly inharent in our consciousness when we are
confronted with representations of the human figure; and
wi cannot avoid essigning vegue bul pervasive meanings
to the primary ghstract symbols which ars beeic to man.
The admittedly crude and unsophisticated quality of some
of the petroglyphs, rather than distracting from the
richnesa of the visual effect, mey very well be the source
of the intensity of our responae. They are expressive in
this weay 8% a residus of simple human sctiona, direct and
unencumbered by extranecus restraints. The fragmentary
and cryptic quelity of much of the imagery allows for the
full play of the viewer's imagination. Participation in
completing the imagery on his own terms brings to the
viewer g sense of creation—an identification of the
chaarvar with the intent of the maker.

We note that the Hawaiian petroglyph style has a
surprigingly wide range of variation, with each type
offering a different quality of expreasion. Some are rugged
and coarse, some refined and graceful, some rigidly static,
others active. Gesture and articulation are often charming

7a

or humarous, We readily admire the direct and penetrating
insight by which the designer seamed to choose just the
right element to describe an object or action, No doubt
moat petroghyph enthusiasts have only the vaguest notion
of the eource of their interest, but it is falrly certain that a
good part of it comas from the vigual relatianship of
patterns, textures, and lines, the senae of the presence of
n creative process, the mystery evoked by an unknown
past, and the numerous associations that invariably
BCCcompany thess experiences.

I our eonsideration of the most significant aspect of
patroglypha, that is, their value as decumenta of Hewalian
history and cultura, attention should be given to both
objective and subjective evaluations. Information and
conclusions cen be developed from systematic recording,
measurement, and imaginative analyeis in a variety of
ways. Theae are the bases of factual knowladge. Full
undaratanding, howewar, requires also some attention o
the less tangible dimenslona that resist classification and
ara not aaslly grasped conceptually, the kind of content
that is not measured but falt, not reasoned but intuited,
thoee qualities that are inherent in even the simplest
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Fig. 103, Figure, symbols
Kampoalin, Hawais, HY-210




A List of Petroglyph Sites in the Hawaiian lIslands

All the sites presently recorded on each of the islanda are
liated here. In almost all cases the sita names are imerely
those of the ahupwa'a, or of a geographical feature such
a% & gulch, hill, or beach, followsad by an area or district
designation. Exeept in vary rare instances they are nat
likely to be the names given to the petroglyph places by
the ancient Hawaiiana. The Hawailan names Far the sites
have very rarely been recorded. The site numbers v
are established by Bishop Museum as a contrel for
recording eite information, and to provide an index far
filing field notes, photographs. and other pertinent data,
Tha listing also includes a briaf description of the kind of
eite, ifs locetion, an Indicetion of the typer of patroglyphs
feund there, and an estimate of the number of unis. In
maost cases, the number of unita is a very rough estimate,
since a count is seldom possible, Regrettably, the location
descriptions are not complete enough to be wvary ugeful
guides for the petroglyph hunter, Complate and acourate
location deecriptions would become impossibly long and
involved. Longitede and latitude coordinates are availahis
from the Bishop Museumn records, but these are amittad
here because they are uaaful mainly ta lecate the gites on
a standerdized map and are not very useful in the field.
For those persons interested in finding the petroghyph
arzag, lecal residents and landowners are the best source
af information, Since mary of the sites are on private
property, permission to search (or informing the owner of
intentiong) is advieed. The listed references indicate
sourcas of Information on the sites, The complete titles far
these references will be found in the bibliography.

Fig. 104, Paddle-man
Puaka, Hmwai], E3-1







Koaukulay, Puna  HA-A12-1
Maar Lilica Padnt, southern boundary of Kaukalua
afd Malameaki, on pshoshoe.
Circles—figuras—lines overlaid,
Kapapala Cave, Kapapala Ranch,
Koalsals-Makakupy, Kay  HA-B3-1
4 miles W.M_E, of Pakhala,
13 mile aasl of Highway #11,
Human figures,
=230 unite.
Baker (1822), p. 53 [“Cava of Riafuge"?)
“Turtle Cave, Kauhuhuula, Kau  HA-BS-1
= 2V miles N.M.E. of Pahaln betwesn Wood Valley
road and Valcano Highway, in Pidkes Guich,
Lire of human figuras at enirance,
—==sHumnan figures {crude] en “Turiie Back,"” Ingida cove
260 units.
Baker (1822), p, 54.
Moalus Cave, Moalug, Kau  HA-B7-1
Y2 mila inland from Volcans Read, in Moalua Guleh.
Lineal human figures and parts.
=40 units,
ludd (1904), p. 160 (describes 3 caves g2 being 1 mila
meuka of mill, abows & miles from the soa, direathy
inland from hill, “Kamaha,™)
Moauls Kopu Mehaka, Kau HA-B7-2
3,40 feet wost of Kamahame Hill on tha sides of a
faint trall geing north. An area of about 60 x B0 feal
near an abu (cairn).
Linear figures, angular diagrames.
=50 unita,
Stokes (1910), p. 278 (7L
V. Hansen, Kau foldar, B.F.B.M,
Maaula Kogu Mahaka, Kay Ha-B7-11
About 15 mile sast of Punaluy Bay and % mile narth
af site B7-10 {on the coast). The araa hag been
distirbad by bulldgzer making wabar hobes.
Some petroglyphe coverad by 0l and grass,
Cuerved linear figures, enguler dimgrama, Fostprint.
V. Hansen. Kau folder, B.P.B k.
Punaluu, Kau  HA-BE-3

Along low lava shora between Mincle and Punaluy &

willage.

Linear human figures, qurved arma and legs, family
groupge—fish(¥)—dots—sircles,

3% unita,

Stokes (1900, p. 276 {illus.).

Mealehu, Kawala, Kay  HA-B15.
A cave shalter epprowimatoly 2 mikes from shore,
on brall from Mealehy to gauth,
Lineal human Figurag,
=15 unils.
Wastervalt (1805), po. 164-159,
Stokes (1910), p. 275 (ifus.),

. Baker (1922, p. 53,
“~Kahilipali Paint. Kahilipalinui, Kay  HA-B16.21
On eoargs prhoghos, noar coastal trail at
Kahilipali Paint.
Linaal human Flwrula—dulu-—pammu—hnlpmta—
“eturtle—various absiractiong,

=75 unilz.
WV, Hanean, Kau feldar, B.P.B M.

Eamile, Waiohiny, Kau HA-B17-5
Approximately Vi mile north of Lag-o-Kamilo on raugh
pahoehar, neer coast trall, caarss gurface.
Lireal ang rectangular human figures—papamu, soma
deaply cut, eraded
=30 units.
V. Hansen, Kau folder, B.P B

Keaneakahuky, Waishing, Fay HA-B17-8
Apgraximately 1 mile ngrih of Lae-o-Kamilo (approx,

¥ mile rorth of B1%¥-5) an raugh pahoehos, near
Codet trail, coarse surfacs,

Lineal figures, variaty of shapes.
50 unita,
Y. Hansen, Kau folder, BP B R
Kil, Waishinu, Kau HA-B17-7
Approximately 15 miles narth of Las-a-Kamifg oa
rough paboabos, near coast irail,

Oipan torsa, anguiar, and prafila human figuras,
50 units.

V. Hansan, Kau foldar, B.EEM,

Kahio, Pakininu, Kay HA-Baz-10
At Hawaa, an pehochoe,
Human figures, linaal and open iriangular {two Figures
ingida large triangular tarss and cna at patvis with
circle and trailing line symizal attachedl—smal|
Papamu—ettering,
=10 units,
V. Hansan. Kau folder, B.P.B.M.
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Pakininul, Kau  HA-B22-12
On pahoshos, jest wess of 18968 as flow [approximataly
e mile west of B22-10),
Lirsal and friangular human figures,
10 unite.
Y. Hansan Kau folder, B.PE M.

Hopalos, Kahuku, Kau  HA-B23-34
Oin glanting paboahos, near shelber cavas, 1 mile
from Kau adge of 1887 flow, near coast brail,
3 human figures.
. Hansen phota. Kau folder, BUP BB,
\""Pdl'lw Bay, Kahuku, Kau HA-B23-40
On pahoahos, inlend and east fram sendy beach, and
on trail teward gagt [north of cinder cone) at edge of
depreszion, aloo, weat of bay.
Wide varkahy,
Figuwas—dats—circlas—absiractions—Ffan—erabs—
ships—nuibhing hales—detes—names.
1 Sevaral hundred unita,
Cox. Field notes. B.P.B.M,
Kahakahakas, Kahuku, Kau  HA-B23-41
Appraximately 3 mites 5.E, of Pobus Bay, on coastal
E trail, 35 mite MY, of Hopelaa.
& few buman figures, lettering.
Kahigwai. Banuka, Kay HA-B34-11
At Kahiawal, near triangulation station, near east
boundary of Manuka, balow highway.
I Lattering {ane unif)l—overlapping linas—circleg—
| figures, sic.
bdanuka Bay, Manuka, Kau  HA-B24-13
O narth shore of bay just aast of the Manuka-
Fauwanamauna boundary.
Lettering.
34 units,
Kipuka Malua, Manuka, Kau  HA-R24-24
Ore mile south of Manuka Bay
Human figure {opan torso—eight dota across the
shouldars),

Milalis, South Kona HA-CS-1
Bayand and of road, south of the village, scattered,
Cirgles—dots—papamu—a Few figuras—grinding
ouns (circie with 18 concantric lines).
<20 units.
Cooor, Fiald notes, BPBEM 1968,

Faularamauna, South Kors  HA-C1-5
On lava slabs in paved trail (Site C1-1) approximately
1 mife befow Highwey 11 (at 1,200 ft elevation) and
approximately 1 mile on the Kona side of the jeep
tradl to the shore.
Y. Hansen Flald notes.

Honawnau, South Kona  HA-C15-20
In City of Refuge Mational Historical Park, widehy
scattered on flat end hillsida,
Human figures—abstract symbole—pagamy naar
ahare.
=125 units,
Tauhy [1965),

Keai (1), South Kona  HA-C21.3
On pahowhos ladge et the shara, 1 mile south of
Kealakekua Bay, at Kahiwawal Harbor,
Large abstract geametric figures (Stokes thought thay
might nat be Howaiian, Cut with steel toola?).
B units.
Stokes. M3, nates, {llue) B.P.B.M,

Kaawaloa, South Kona  HA-C23-210
About 100 yarde northeast of Pubina-o-Lano helag,
on road 19 Kamwaloa flat fram Captain Cook.
Several human FBguras,

) Soehran end Newman (1963), pp. 16-17.

Keaubau, Morth Kora  HA-D3.7
Approximately at center of Kuamoo Baltlefield,
approzimately 14 mile aowth of Keauhou Bay,
Slantad pahoahes rise, Kuamao battefisld,
Circles—dots—bines—game names naar trail,
=20 units.
Con, Freld notes, BPB.M.

Kahaluu, Merth Kana  HA-D9-4
O ghore and wnder water, a few yards south of
Kealu hajaw.
Figures, several kinds and sizes,
Sculptured relief (Kamalalawalu lsgend),
15 unita.
Stakas (190), pp. 252-273 (illus.).

Holualoa (4], Marth Kona  HA-D8-1
In Kaolonanihi ket enclosure st Kamoa Paint,
on b bouldars,
Crude diagrams (figures?).
2-4 unitg,




Kailua, Lanihay, Marth Kona  HA-D9-4

AL S W, carner of Kailuma alrpart, alang the shora road,

and an pahoahes near the beach, nerth of the light-

house 4 mila.

3 arean: north section: linear figures, 230 unis:
south saction: trianguler figures, =15 unis.
saulbnwest section: dote—circleg—Iinear

figures—diagrams, =30 uniis.

Costa Cave, Holualoa [1-2), North Kana Hi-Di5-7
Mear Beymare residence, on Kaauhou-Kallua basch
road,
Angular, linear, human figures,
=40 unita.
Honoiuly Star-Sullati, April 29, 1868, p, 12,




Honokahay, North Kena  HA-D12-3

156°

20*
At concrete salt pans,
7 pepami—Ilull-rigged ship—faatprinis.
[Baker's photos show guns—Eriangular figures].
Bakar (19190, pp. 131-135 {illus.).
Soahran (1563a),
Honakohay, Marth Kona  HA-D12-13
South of Aimakapa Pond.
Linear figures—paddle-mar—etters—multiple
limbead figure.
Bakar (181%), pp. 131-135 [illus).
Soehren [108%5a),
Kaloko, Morth Kena  HA-D13-13
= coeat trail, south of Kalaks Pand,
Lincar figuras with cureed arme and laga—
qourd hedmet (7).
=12 units.
Soehran (1963a).
Kalolo, Morth Kena  HA-D19-1
O coastal trad,
et Lettering,
-.r,;n" Kaupulehy, North Kona  HA-DR218, 22, 23
D22-18: On pehoshos, eesal of pond,
mauka af kimwe grove,
D223 1% mile inland from pond,
| adjaoent to 1807 lawva flow.
i 223 1 mila(7), inland, adjecent to 1801 lava Flow,
i Seile—figures with alaborate headdresses—paddie-
mm—pqumﬂl‘—"‘tuﬂu-man carrying huisman on pul-a
(=acrifice 7).
_ 285 unite—indefinite number undar kiawe grawth.
| Sochren [1963a), pp. 28, 30.

MNarth and South Kona

HAED




Kapataos, Puunnahuly, Morth Kong  HA-D24-6
At northern edge of Pusanahuiy, en paboahos
near ghire,
Bhlpl—ﬁwmn—gmn—-hnma—laﬂmlng—fm
[sandale?}—fishhooka.

Kaluamanini  HA-(no numbar]
Midway bétween Ansehoomalu beach and Kapalasa
about 100 yards inland on pehoshos around pEning
of a large cave.
Human figures, trisngudar, linsar and relief.
15 unils.

‘Anaehaomaly, South Kohala  HA-E1-1
On coastal trail frem Puako, on barder Betwean
Anaghoomalu and Waikeloa, at southern edge of
an Flow,
A great variaty of human figuras—cirelag—
ahstractions.

\Abuut two acres.

Savaral thouwsand unitas.
Stokes (1910), p. 278 [Puvanahiiu).
Baker (1918, pp, 131-135.
Emn EIE1J| pp. G=0_

Kalahuipeas, Lahuipy, Sowh Kohala Ha-F1-5
Y4 mila infand from Manaku fishpand, near Kiholg-
Puakg treil, a8t cave sise H-100.

Linear and trirngular human figures—dots—cirglas—

papEmLU,
=100 units,

Anashoomalu-kal, South Kohala  HA-E1-T(a)
About W mile inland, betwaen Site E1-1 and
Anaghaomalu Bay.
Trigngular human figures—dingrame—chickeng—
circlas—dods.

Anaehoomalu Basch, Sowth Kahala  HA-E1.7
On pahoshoa beach shelf, sometimes undar sand,
Rapeated wavy lines (possibly not petroglyphe)—

P,

Stokes (1910), p. 279 (Pusanahuly],
Baker (1519), pp. 131-135,
Bryan {1B51), pp, 8-9.

Fagakanane, Waikolon, South Kokala HA-F2-)
12 mila east (infand from) Papakonone boat landing,
Pauoa Bay,

Linaar figures—feat (or sandals}—fshhooks,
=20 units,

Puako, Lalamily, South I{uhalax"l-m-Eﬁﬂ

Faniau. On paboahoa and rough lava, Approximatehy
L mile south of Kapaniau Paint, and
200-500 et inland,
Linear figures—line of marchers—large
"Lame™ Rgure—gpaddies,

Kaea Trail. Apprasimately % mila fram Paniau sites,
on pahoehos. Heavy concentration.
Linear figuras—Family groups. Also,
scatiered along Kas Trail to the north,
Iriangular buman figures—musoular figurag—
sails,
23,000 units,
Baker (1920), pp. 48-53,
B.P.E.M. [1964]) (Pusko Aepart).
Emaory (1956a).

[189568], pp. =11,

Puako Shaove, Scuth Kohala HAE-(no nuember)
On pahoahos at the shore ot end of right-af-way
to the beach frem Puake Road, sauth side of MNa. 152,
apposite right-of-way to Punko petroglyphs (Site E3-1).
Human figures, spiked hapddress, papamy,

15 I.I1|I_I-\_._\_\_\_\_

Pua Ulauts, Kalalag Morth Kohala! HA-F3-2
On boulders on south summit of Puu Ulauls {Red HIl
on the coast spproximataly 414 miles MY of
Kawaihaa,
Linaar angular human figuras, same ratouched or
recenthr made.
=10 unita.

Panau Trail, Lasspuki-Kameamoa, Puna HV-{na numbar)
Ak 361 faet elevation bench mark an Panau Trail fram
Kalapana to Chein of Craters, at boundary between
tha two shupus's.
Human figuras—atiering.
4 unitg.
Emary, Cox, and Others (19820, p. 92

Apus, Puna  HY-5%, 54, 55, 58
Sevaral graups on pakbsebon just north of 8 large
collapsed tmulws, 1 mile M.E. of Apua Paint,
Hurmsan figures,
50 unite.
Emcry, Ladd, Soshren (1965), pp. 151, 152, 154,
Map Xl A, B.




Halape, Kapapala, Kau  HW-T3, 184
On pahorhoe, batwesn shore and deep crack.
inland and aast of Halape cabin,
Human figures.
=20 units.
Emuory, Ladd, Saehren {188E6], p. B2. Map iV,
Keauhau, Kau HY-T5-73
Approximately 1 mile west of Halape, between fault
zone and sea. Two caves, 500 yarde east of bluff,
wast of Keauhou Bay, alse east of landing near shora.
Human Figuras, circles, abstraat eymbaols.
75-100 units.
Hudson. ms. 1831, pp. 508-514.
Emory. ma. 1943, 1861
Emuory, Ladd, Soahren [1665]). p. 24, BMap V, Fig. 7, 17,
PI. 1B, LA, B,
Emory, Cox, and Others (1858), pp. 108, 104,
Keauhouw, Kau HW-108
A cawa, 1,000 feet WW. from HV-TE, just above bduff
and fault zane.
Savaral patreglyphs on walls of cave,
Emary, Ladd, Soehren [1965), p. 65.
Map . Pl 18, 11 A B,
Keauhow, Haw HY-113
On large slab of pehoshoe around edge of collapsed
lava tube. 1,400 Fest M.N.E from HYW-75,
Sevaral large petreglyphs, triangular- and columnar-
badied figures.
Emgery, Ladd, Soahren (1565], p, 67, Map %, P11l B.
Keauhou Infand, Keaubou, Kau  H¥-119
On wvary adga of Holel Pall, averloaking Keauhau,
approximately 1% miles inland, and 1 mils sast of
the Keauhau-Apua boundary, outsida of 8 cave
EALTANCE.
Lineal human fgures—circlas—latiaring,
Emaory, Lodd, Soahren [1985), p. 64,
Smarl. Fiald Motas Hawaii Volcans Regorts,
Apua Intand, Agus, Puma  HW-120
O walls of bresk-in at & lava tube shalter, batsaan
Poliokeaws Pali and Holei Pali (215 milag inland) GO0
faet aast of Kau-Puna boundary.
Hurman figures. simple trigngulas,
Emory, Ladd, Seahren [1955), p, 8.

Kues Village, Kapapala, Kau  HW-121, 132, 124, 125, 137, 123
Af Kues village ruing, sbaut 10 mides apst of Punaluw,
on Pahala-Kuee Trail, scabttered throughaut willage
gita,

Human figuree—canoes—papamu.

17 units at gite 125,

Emory, Ladd, Scehren [1965), pp. 69-71.
Map | Fig. 204, 21,

Kuga, Kapapala, Kau HV-132, 133
On top of aliff, 1 mile east of Kuea village. Site 132,
inlend of trail. Site 133 on a8 aide of treil, near adge
of cliff at shore lina.

Several human figuras.
Emory, Ladd, Sashren {1868), p, 72,

Kahus, Puna  HWV-157
Cina mile wast of Kealakoma, on share frail on
slanted pahachae, at edge of depression which
aurrgunds wall, (“Mra. Riley's place™)

Lings—papamu—:zircles,
=0 unibs,

Emary, Can, and Othare (1958}, p. 106,
Emory, Ladd, Seehren [1988], p. 77,
Apua Upland, Apua, Puna  HY-1856
Yy mile wesl of Kesuhau-Apua boundary, 4/5 mile
ahova Poliokaawes Pall
Human figures——twin paddie-man
=50 unita.
Emoey, Ladd, Soehran (1565), p. 835
Smart (1665), Fig. 208, PL X A, B.
Kampoalit, Kapopale, Kau  HW-210
Af approgimataly 1,000 ft. elevation, on trail from
Kapapala toward Puna, near Kamaaalil farau.
Human figures {many variations}—dote—circies—
ahstract shapas,
Several hundred [one in kaigy wall].
Baker [1922), pg. 49-52 (illue).
Inggar (1821], pp. 1202130 [illus).
Emory, Ladd, Sosheen (1865), p. 33 P 104 B,
Kahua Inland, Puna  HY-211
Spproximately 2 miles inland from sea, in canlar
of ahigus s, in shallow vallay
Human figures.
Emary, Ladd, Soehran (1965), p. 98




“Kekahe” Ceve, Panau-ikl, Puna Hv-212
I mite sast of Panau-nul boundery, near shose,
on pahoshos dome near cave shalter.
Hurman figures.
Emory, Ladd, Seehren {18485), p. 88.

Puulos, Pangu-nui, Puna  HV-225
Or upper trail from Fealakoma to Kalapann, s mile
MW, from Chain of Craters-Kalapana ropd, BpEraxi-
mately 114 miles from shore, low pehoshos hill.
Holes—datg—rirclag—abatract shapes—a fow

human figures (irangular—sailg—z capas—giko
GETEMONY.

Passibly 215,000 unita,

Baker (1851).

Beclwith, ma. B.PA M,

Emary, Cox, and Others (1889), pp. 56, g5, 117,

Emary, Ladd, Soahren (1085), pp. 5-10.

Kahue Upland, Puna Hi-233, 235

Batween Holei Pall and Poliokeawe Pall,

233.  lust east of lerge lava tubg,
Linaa! and trigngular hurnan flgures.

235 Petraglyphe within and nuteide of hause
enclogure,

Lineal and triangular Tigures.
275 unitg,

Emary, Ladd, Sashran (T3€5), Part Il, 0. 2 (base map),

Apua Inland, Apua, Puna  Hyv.337
& ghelber cave on the east side of & small aa Flow
3 mifes inland, sbout tha center af the shuppa's, ane
mile east of Keauhou-Apis Boundary.
Several lineal Agures on walls of oAve.
Smart. Field nates, Veleana Raport.
Kahue Inland, Puna  HY-244
Approximately 214 milas from shore, balow Halel
Pali, 15 mile west of Rahua-Kealakoma beundary,
collapsed lava Bubkls Patroglyphs an rim,
Seweral,
Emary, Ladd, Soehren (1985), (Map X), Part I, P
Kealakoma Waene. Kealakemo, Puna Hw-245
Cave, Bppraximately 2 miles north fraen shora,
bedow Halai Pali, L5 mile west of Kealakomo-Panay-
nui bourdary,
Several, on slabs of & paved area,
Emary, Ladd, Soehren (1965), Part |, P 3 PL1A,

mmau'a Footpring, Poupau, Pung  HV.257

On coastal trail from mauka side of YWahaula helau
to Kamoamaa 'Y, mile west of Kallil) village,
Faatprint-—dote—human figure.

5 units,

Stokes {1910], p. 278,

Emary, Gox, and Others (1958], pp. 4B, 43, £2,

y
Kailiill, Poupau, Puna  H-208

In Kailili village rains ¥e mile south of Wahaula
haiaw.

Papamu—meander lines,

2 anly.

Emory, Cax, and Others (1858], p, 80. Map || B.
Kamonmog, Punp  HY-300

On slanting sfabs of pshoshos alang trail &t westam

edge of Kamoamoa village ruin,

Human figuras.

=30 units,

Baker [1531).

Emary, Cox, and Otherg [1858), pp. 83, &5, Map 1li B,
Purumangwalea, Lagapuki-Kemoamog, Puna Hw.323

O baundary betwaen the two atwipua’a on gmall

pafaahoe hill 14 mile from shore an cost trail

Chats—lines—3 human figuires,

150 units,

Beckwith. Fiald notes. 1554,

Emory, Cox, and Others [1553), Bp. 81, 117, Map IV A,
Lossguki, Puna  HV-324, 379

In Leeapuki village ruing,

Human figures trianguler—sttering,

=5 undts.

Emary, Cox, and Others (15958], p. 85, Map IV,
Fealakomo, Puna  HW.315-364 )

Scatterad throughout ruine of Kealakamo village.

Human fgures (lireal, triangular, mugsled)—

BT papamu.

=190 units,

Bakar [1931).

Emary, Cox, and Others (19539), pp. B5-10E.

Map VI B-E

ﬁli{amllr Trail, Kanlaala Maka, Kay  HW-235

Approximately 255 mides weet of Kamooalii helgi,
near Bh 1,243 for 150 ft. along the tradl,

Figures {ineal, and cut sul}—dots—circles.
Baker (1922), p. 50 (ius.),







Wailug, Lihee  KA-A1-B
Baulders on shore near the northem boundary of
Lihwe district, sauth side of mouth of Weilsa Rives,
Hurran figures, linear and cureed auitline—spiral [tha
onhy one known in the islands).
418 units,
Dickey [1917).

Papalinaboa, Lihug  HA-A5-8
Sandstane ledge on north shore of Mawitiwili Harbaor,
Balieved dastroved when pier was conssructed
Human figures,
=5 units.
Benineet (19313, p. 90
bdodehu, Kipulkai, Libue  KA-A5-4
Cn limestone beach, approximately Lo mile north
of Lihue-Kaloa boundary.

Lingal angular human figures, one triangular muscled,

ane curvilingar—circlas.
F25 units.
Stakes (1810}

Mahaulegu, Keloa (eastarn)]  KA-B1-8
Boulders in cane field approximately 2 mileg infand.
Groove to large cup hale—lingar figures.
3] unita.
Fikuchi {1963). (Sitea 103, 104),

Eronalos, Koloa  Ka-B2-1
Beach ledge 25 x 100 fast, sandstone, approximataly
%4 méle anst of Makahuenn Paint, southerrmast tip
af izland.
Human figuree. mostly linear; some are large, some
ribbed, colfumnar, triangular—bast [T—"Lana™
symbols,
2163 unibs,
Farley (1698), pp. 119-125,
Judd (18034}, p. 178,
Stokes, me, BP.EM
Bennett [1531], p. 90, PL XV (Site B4).

Makawahi Paint, Kaloa KA-B2-3
On sendetons riss approximately V mile east of
Keoneloa site (B2-1) &t east paint of by,
Geometric grid patterns—linag,
=i units,
Hilouchi (1983} (Site 101}

Lowal, Koloa EA-BS-3
Bouldes—clif autaropping, on James Margus property,
lwipaa Ad,, Laveai village.
Linear hurman figures,
=20 =it
Biennest (1931), p, 80 (Site ML
Wahiawa, Koloa (Western) KA-BT-5
Twa areas: CIFf on west side of Wahiawn Straam,
approximately 2 milas from shore o8
280° alevatian,
On east side of stream (across fram
abawe] approgimately S0 from etresm
b,
Linear, angular human figures—Ilattaring—namps—
datas (1883, 1887).
=40 upits.
Kikuohi (1963), (Sites %, 10, 11,
Hanapeps Valley  HA-C1-13
A small bowldar, 114" & 21, faund by Mr. Nonaka
on hig farm fand, in upper Hanapepe Vallay, now at
e Monaka's hame,
An owl-like “face,” peckad,

Fig. 10E. Muschad figure
Bugheo, Howall, E3-1 (Keea trail}




Lanal

Kahashale Bay, Ksa  LA-7
Largest boulder on north alde of walley.
Human figuris, triangular—rosster—goats
=15 unita,
Emary (1924), p. 103.
Fanipaa Heiau, Kalulu  LA-49
Baulder in sowth cornar of haiaw.
Cna human figure.
Emary {1524), p. 105.
Kalamae-iki Bay, Kamaku  LA-T1
Boulder near stream bed, and & cave shalter
near Lop of nerth bank
Human figuras, linaar and treangular—dog.
=5 uniba.
Emory (1924), p. 103,
Kalamanui Valley, Kamoku  LA-T2
Bouldar naxt 1o trail where it crosaes the stream bed,
One human figure, muscied.
Emory (1824), p. 103
Kawnalagau Bay, Kamoku LaA-T3
Boulder on south bluff of bay.
Human figurae, triangular.
=T units,
Emory (1924), p. 103
Heashia, Kaohai LA-107
Bowldar, wast of trail In the middie of & hollow In
upper Kaohi Disirict.
Human figuras—dops.
1T unite.
Empry [1924). p, 105, P XL F,
Kaepua Gulsh, Keohai LA-115
Boulders, 200 yards west of gulch, near foot of hill
slope, behind stone platform, and wast bluff
af valley,
Human figures,
=7 umits.
Emory (1924, p. 105,
Hfowehi Valley, Raohal  LA-118
Bouldaer, nasr stream bed ot bose of west bluf.
O human figure.
Emory (1624), p. 105,

Lapa, Kachai LA-120
Baoulder, 100 fieet toward sea from Haleaba haigu.
Linear human figures, ruaning.
3 unita.
Emary [1824], p. 105

Eaumolu Village, Kaunalu  LA-135
On bouldare, ledge abawve west side of etresm bad,
just infand from Haluly hedau, 4 areas in % mile.
Human figures, triangular, muscied—pgoats.
+320 units.
Emary {1824), pp. 57=103. PL I}, ¥,

Piliamoe, Kealiagupuni  LA-165
Boubdar, sevaral hundrad yasds S\, of Luahiwa,
on trail 5.E. to the coast.
Human figures—animals.
20 units.
Emory {1824), p. 103, FIL X1, B, C.E

tamaki Cove, Keallakapy LA-173
Bowders, an paved trail into cove, and an esst
bank, several hundred yards from edge of cove,
Limear and triangular human Figuras.
Emory [1824), p. 103, PL X1, D

Kuahulua, Kealiakapu  LA-174
Bouldars on top of west bluff.
Trigngular human figuras
=13 wnits.
Empry [1524], p. 103,

x""“'Lunhhlu, Kealiaaupun, and Keallakapy LA-177

T

20 boulders on hillsida, wost side of Palawai basin,
Bosthy human figures, linear and brisngular—
many dogas—horsas.
2400 uniits.
Esmary (1924), pp. B4-97. FLOWVIL VIIL
Kaimuhaku Village, Mahana LA-1898

Baulder, lewer margin of village.

Human figures,

=5 unite.

Emary (1824), p. 104,
Foahiwe Valley, Mahana LA-2)5

Baulder, north side of valley, against house

platform, at foot of ridge.

Human figures, linear and triangular.

=0 unite.

Emory (1524), p. 105,
Kukui Point, Mahana LA-208
Boudars, east edge of guich approgimately 200
yards from share, back of signal tower foundation.
Human figures—bird-man—dogs—chickan.
=05 units,
G, B files,




Bloi Valley, Patawai  LA-245

Boulder, south edge of kuku? grave, mouth of Kai

valley, and ane at vary edge of water caurse, and
1o the south several hundred yvards.

Human figures—daog,
=15 wnits.
Emary [1824], p, 103, PL X1, I,
Kesaohau Bay, Paamal  LA-265
Upright boulder, most conapicuous several hundred
vards back of bay.
Human figures,
=5 units.
Ermory [1924), p. 108,
Kahue Valley, Paomal  LA-270
In four areas within 300 yards of share on Gast
bl and balow.
Human figures—dogs.
=37 unitg,
Emory [1924), p. 105

Fshan Helau, Pewili  La-294
Boulder in gauth bank of haiew.
Linear human figuras-—dogs—pig.
=4 units.
Emary (1924), p. 108,
Koana Point, Kan  LA-{no numbar)
Bowldar,
Ore buman figure,
Emory (1924], p, 103
Kapoha Gulch, Keahai  LA-[no number)
O cliff-bowlder, north side of Kapaho Gulch, abeut
200 yards from aes (below and infand from
Kapaho hudau),
Hurman figurae, triangular with plumed headdresses—
dogs—iwa harsas—ettering, )
30 unita,
{Information from E Stasack. 11/86)




Maui

\Wamnn-u Guleh, Hana  MA-A18-1

On oliff faor, below Hamoa villsge, 4 miles south
of Hana village.
Fistographs—rad paint. Human figures—Iong torscs.
Crags.
=20 umits,

Maulili, Hena  MA-A24-11
In Ulupalakua ranch. On cliif 173 mile west of
Halina Stream, Badly weastherad,
Pictograghs—3 figures—rad paint
Soehren [19530).

Eaugo Aanch, Hana  bA-875-1

On wall of small shalter cave, west of Dwight
Baldwin's houge,

T Pictagraphs.
Muu Village, Muu, Hana  MA-A30.2
O cliff near shore at Muw Bay,
Dudlined trimngular figures—dags.
Paintad—=75. Carved—330.
Emsary {1822),
Papaker, Lualailua Hills, Kahikinul  pAA-AST-5
Marth of Lualailua hills. On pahoahoa—teail, 8 miles
from Ulupatakwa, 13 miles from Kasupo,
Fooiprints, 6" 40 107, 31 printz (10 pairs).
Emery [1823).
Kohes, Makawao  MA-B16-1
On oliff face, Koheo side of Kaskeuls Guleh,
dbowve Kula road,
Lingal figures, crude.
=10 units.
Keahuaiwi Guich, Makawsa, Kula  MA-B13-1
On rorth side of guich, 15 mile sbove Lowesr
Kula road.
"—=Pictagraphs.
Lineal human figures—dogs.
Kealahou, Makawao, Kula  MA-B18-2
Cin cliff face, in Keshunrea Gulch, beles Kealahou
gahaal,
Limgal human figures—orowded, averapped,
=20=30 unita,
Pulehusiki, Makawano  MA-E20-1
Cliff faca, Hapapa Guleh,
Lineal human figures, multiple limbs—doga,
=60 units,

Kalialinul, Makawas MA-B22.2
Cliff face of Katislinui Gulch, on nerth and scuth
sidag, about one mile from |lower Kula road,
Lineal human figures—baxers—eanoes (some with
tagsels an sails)}—namaz.

Kaluapulani, Makawao  MA-B25.1
CIif face, west side of dry stream bed on down
side of Waiskoa road, below water tank.

Human figures—dag—rcanoas—salls—abatractions,
245 ynite,




N T RNNNS————_——

Kusy, Hamakuspoka, Makawan  MA-B26-1
On large Fat rock near ocean, at Kuay Bay.

Trigngular figure—Imeal figure—"Lang™ {7} symbal,
=& units.

Maalze, Wailuky  Ma-C7.
Boulders an hillside waet of highway, appeaite
Mualea village,
Lireal human figures—multipla limb figure—

triangular human Huur-a—c.irtr-—dn-l—dng—gnn.
== 30-30 units,

Waiehy, Wailuky  MA-CG-14

Boulder In cane fiald, 28 mile due north of Puughula
village (plantation camp), 14 mile mawks of higkway,

Human figures, triangular bodies—dags.
=60 units.

Qlawaly, Lahaing  pMA-Do2
On cldff face balow Kilsa hill, on the enst gide af
Olawalu gulch, spproimately 2% mile inland from
the spa,
Qutlined, triangular human figures—doge—salle—
lettpra,
=100 units,
Emaory [1822).
Kahoma Valley MA-DB-2
On clitf face.
Figura,
Mewspapar cligping and phato, B.P.B.M,
Honakowai, Lahaing  MA-DE-1
Lasge baulder biuff
Lirgal and trinngudar human figures—dags.
=35 unita.
Keanas Trail  bA- {no numbser]
I Haleakaia Crater, on trail to Keanase Gap,
Pictagraphs.,
Emary {1524], p. 54




Molokal ~

Katae, Palapu 3 MO-2

Morth of Kalae. Boulders on tep of Puu Lua abaut
the middle of the north side of the igland, Just st of
phalliz stone [Summers site 1) (Several small stonas,
with markings reprasenting the female argan, ware
ramovead from this site 1o the Bishap Mussum

in 1665.)

Linggs human Figuras.

=+ 25 units,

Judd {1804), pp. 179-184. Stokes (1910), p. 280,
Summers (1967), [Sita 2], Cooke [1948], p. 101
{mhota.],

Kipu Auins, Kipu  MO-9

On upright stenes lining the inner wall of strociure
“E" southarm part of northapst wall.

Stone apparently ramoved prior to 1852,

2 human figures,

Summers (196T), (St 4},

Moomami, Keluakai  MO-28

In sandstone, near trail 14 mile from sea and
1% miles fraom Moomami Bay.

Foatprints,

=500 wits [Stakes).

Judd (1904), p. 185

Stokas (1810, p, 285 [illue.).

Surmears (1967), (Siae 28],

Puu Haking, Kaluakei MO-E3

Kaluakal

Maivwa 1

Thres boulders en top of low reaky il

Southwest serner of island, 2 miles MW, of Hale o
Lona. Maw destroyed (acsording te Summers),
Human figures.

Stakns (PH10), p. 264 {illus.).

Summers (18687, [Site §8).

hiO-31

On & large baulder, at the base of the bluff, north of
raad [t wast of Banch bark 7, 14 mile east of
Fukiky Gulch. (Also some reporied to the nartbwest
of this bauldar),

1 linear human figure 20” high,

Summara (1H6T). {Sie 81).
WO-106

O large weathered bowdar on siight rige of the
broad ridga,

Linear uman figures, 812",

=12 wnits.

Summera (1887). {Site 106).

Waihi Gulch, Kolamaula  MO-125
O larga baulder on west side of gulch, mauka of
foraest fance about B above strasm bed.
4 linear human figures,
Cooke (18449), p. 101,

Kawsla KO-141
A boulder with figures on aast and north eides.
South of site 140 [Summers).
2 triangular human figures,
Summars (1967), (Site 141].

Wailau Trail, Wailaw MO-275
A gtone al 8 place called Pohakuahsba, =, . at
the ¥750 foot level on the Wailua side of the cliffs”
[Summers, 15867],
Summers (1867), [Site 275),

Dusaribed by Gaorge Kane (1812), Ka Nupepa Kuskos,

Aug, 2 and B
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Fig. 106. Figura, symhals
Puulon, Heswasi, Hy-a295
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Koko Head Oa-A1-45

In law slanting cave shelter, &1 foot of oliff hebasan
Hanawma Bay and Blow Hole. Sandsions.

Havailoa, Waimea 0QA-DE-17

On basalr auteropping, on bluff behind #61-262 Kam.
Highwany [Paul Crook's rasidance). 218 mils sauth of

Lingas human figures, triangulr and columinar— Kupapola Haiayw {DE-12)
sail—dag Triangular human figures—dags.
=AT unite. =6 unitz.

Theum 1500, pp. 126128, B.RP.EM Fiald Baok #1. R, 153-154,
lugdd {1804) Bpker (15920,

Kawailoa Gulch, Kewailos, Walglua ChA-aE-19
Meodllister (1833], p, 67, Fig, 24 (Site 44, Above the opaning of o shalter cave {DE-14] an the
Emory [1955), pp. 8-11, 26. north side of Anahulu Aiver, Kewailoa Guleh,
Muuanu Valley  OA-A5-1

approwimately I miles from the sea at 400 fopt
Three argas: On cliff, wess side of Muuanu Stream, gevation. B0 frat dewn stream from siphen
at Muuanu Memorial Park. (flume across atream)
50 feat sauth of Alasana Fool, west

2 biman figures, triangular, filled,
bank, in cave-like sheliar. 2 doge.

Wzst bank of Alapena Paal Kahuku, Keana, Koolaiden OA-F5-5
Linear and triangular, musclod hsman figuras—doga, Beuldar on beach,

=40 nits. 1 human figure
McAllistar (1833). pp. B3, 84, PI. 10, A, B; Fig, 26 Pupukes, Koslaulos  OA-F1.5
{Gites 67, 68, 63). Sandstang ledge narth of Kalunawaikanla Siream,
fohnson [1852), pp. 20, 21, (ilfus} at g lewed.
Cummings (1955). [illua.). : Sunset Beach. [Usually under &and)
Emcry {1855), pp. 9-11, 26, {illus.) Humman figures—dogs.
Charlat (1958), pp. 76-29. {illua. ) -+ LnlEs.
Moanalua  OA-AT-1 ¥
Lusfualel, Waisnaa  OA-
Boulder by the side of Maanalug Stream an lamd Sandsatene slab {remavad ta Bishop Museum),
knowm ae Kahalalawki.

Human figure,
Human figures, linear and triangular—papamii—

meander lines
70 units. Mary indiatinat.
B.P.B.M. Directors Report (1807), pp. 32-33, Fig. 1=2.
hadllistar (1933}, p, 100, Fig. 31, PL. 10, O-F.
[Sita 93}

Wallele, Ewa OA-BE-12
I boulders, norih side of Waikale Siraam, wagt
edge of Waigahu fown,
Human Figuras, triangular (arms curved domnward)
—dogs,
=12 units.

Fenaw, Walanoe OA-CE-3
Sandstone ledgs, south end of Keaau Park, spposite
first large bridge, on beach. [Scmetimes undear gand)

Humar figures, open body deeply carved—dog,
#5 unitg,
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Fig. 107, Flgharman
Kaupufahw, Hawmll, 2219
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