HAWAII'S
FRAGILE
RIDDLES
IN STONE

Many of the prehistoric carvings
called petroglyphs are being
thoughtlessly destroyed

Written by Kay Swenson
Photographed by Pat Duefrene
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I 1978, a London auctioneer banged his gavel and a
Hawaiian ‘aumakua disappeared forever in the arms of
an anonymous European collecior. The small idol's
£482,000 price tag was front page news in the filands, Yer
comparatively Nidle publiciry has been given to the day-
by-day destruction of an island heritage that is priveless,

w e're all familiar with petroglyphs, Like palm trees
of pingapples or hibiscus, they decorate our walls,
fabrics and stationery. And because the dramatic fipures
are casily copied by a layman, hundreds of people visit
the original sites each year to reproduce the figures.

[ronically, some of the visitors whao enjoy petroglyphs
enough to create replicas are as destructive as the vandals
who view them with contempt or the developers who
would like to see them bulldozed. Pat Duefrene, whose
photographs illustcate this article, estimates that over
hialf of the figures have been clumsily deepened, painted,
filled with latex or otherwise defaced.

The vandalism that masquerades as “art™ is usually
produced by otherwise law-abiding citizens who wouldn't
dream of slashing lipstick across an Art Academy canvas.
They need fo be reminded of three good reasons for
regarding our petroglvph fields with respect.

First, Hawaii's vigorous primitive art is pleasing and
many of the figures are far more than handsome; Edward
Stasack, University of Hawaii art professor and petro-
glyph enthusiast, claims, “Some of them are not inferior
to the finest art work anywhere in the world.” Then, too,
many sites are museums of 4 sort, located on stony land
eerily unchanged singe the first Hawaiian knelt to carve a

Abave arng right: Peragliphs found of Pohwe Bay on the Sig fsimd
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MAKING
PETROGLYPH REPLICAS

Here are tips from illustrator
Pat Duefrene for reproducing
petroglyphs with minimum dam-
age to the original rocks.

Whatever artistic technigue you
use, do not walk on the carvings.
Carry a newspaper on which toset
your equipment and clear the site
when you finish.

Rubbings

Fabrics: Rubbing 13 hard work
and, unless you are extremely
cautions, delicate fabrics such as
rice paper will tear on the rough
rocks., Muslin and burlap are
recommended since they are rog-
ged, incxpensive and available in
natural eolors suited to an out-of-
door art form, To protect the
petroglyph and steady the “can-
vas” over the carvings, always
anchor vour fabric at the cormers.
Stones are easy to collect on the
site and 1o lift when checking the
rubbing for accuracy.

Coloring tools: Oil-based cray-
ons melt in the sun and are not
recommended, Use medium-hard
charcoal or pastels which may be
smudge- or water-proofed with a
fixative such as “Krylon™ or “Tui-
film.” Apply the fixative at o safe
distance from the carvings or

Sranes anchor the mialin canvas as o Puoks peivoglyph i reproduced with frir-tipped pen,

garry the rubbings home wrapped
in tissue or newspaper and apply it
there. Diyeing pastels and felt tip
pens with permanent ink are
waterproof and washable. Any
coloring tool or fixative will cause
serious damage if it leaks onto the
bare rock.

MNegative images: Light, persis-

tent rubbing reproduces the tex-
tured rock background on the
fabric but lzaves the petroglyph
figure blank. The technique i
mildly abrasive and over the years
may erode the carving at its fragile
edges. ;
Positive images: The indented
petroglyph figure is colored in on
your fabric. The surrounding “can-
vas" may be left blank or given a
hackground pattern by rubbing it
on an uncarved but textured
portion of rock. This method may
be used with minimal damage to
the original carving if a feli-tipped
pen is used to trace the outline.
The pen exerts almost no pressure
yet produces an accurate figure
which may be filled in at home,

Decorative uses: IT the colorng
agent is permanent, rubbings can
be used like any other printed
fabric and made into clothing,
Stiflfened with burlap hacking,
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Plams and waod poneling eshrace e
peiroplph reproduced o musdin with @
hiwe felr-tipped pen

they can become curtains, pillows,
will hangings or place mats. More
conventionally, they may be glued
to plywood or other backing and
framed as pictures or murals,

Molds

Petroglyph fields are too soft
for the production of molds.
When applied directly, casting
materials such as latex, epoXxy or
acrylic secp into the rock and
permanenily damage or even des-
troy the petroglyph. In fact, the
mere weight of plaster or other
casting material is damaging to
the soft rock.

Photography
Photographs are harmless 1o
rock carvings and provide the
most sccurate of all petroglyph
recordings. Arl forms in them-
selves, they may also inspire sub-
sequent “freehand” petroglyphs to
be created at home where condi-
tions are comfortable and a variety

of mediums are available.

Even on overcast days. photog-
raphers will find a strong contrast
hetween the figures and their
surroundings between sunrise and
10 a.m, and again in late afternoon,
The contrast produced by filling
ihe crevices with water is com-
paratively insignificant while sand
poured into the cracks will become
abrasive when a “rubber” next
works on the carving. Paint and
chalk damage the petroghyph; both
seep into the porous rock. —K.5.
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stick figure as long as [L200 years ago.

Second, Hawan has an uncommonly rich lode of
petroglvphs. The Big Island may be dotted with more
petroglyphs than any area in the world of comparable
size. Certainly, no other part of Polynesia produced as
many carvings, including some of the most ancient and
most recent. And nowhere else on earth has anyone
recorded interviews with members of a culture that was
still in the process of making petroglyphs.

Third, petroglyphs are a major legacy from Hawaiian
culture, vet we still have much to learn about their
meaning. Evidence indicates several motives for the
creation of petroglyphs. Many are apparently “tallies™
which register the traveler's presence on an ancient
footpath, particularly at the boundaries of an ahupua‘ala
division of land) where crossing might require the ritual
protection furnished by the carving.

Other petroglyphs were cut to insure long life or well
being. The Big Island site known as Puuloa, or *Hill of
Long Life™ has & reputed mrama which attracted
Hawaiians from all the Islands, As late as the 1360 they
pecked holes here in which to bury the piko or umbilical
stump of a new-born child and thus assure it a long life.

Many carvings are enigmas which dont resemble any
known form. They were made by different people in
different centuries and possibly Tor different reasons,
Some of these abstract figures may have been profound
symbals, known to the carver alone or perhaps to a group

Kay Swenson is a former travel editor of the Sunday Star-
Bulletin ana Advertiser.
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of initiates, There 15 no way to decipher them today and
the mvstery is compounded since it is difficult to
determine when adjacent figures are part of the same
“srory.” Even the human forms may be cryplic when arms
or legs are raised—we recognize an action but not its
purpose. .

Whatever the® motive behind their creation, the
majority of petroglyphs remain mysterious, Here are
more unanswered questions:

How old are they? Some forms must have been created
following Captain Cook’s arrival in Hawaiil in 1778 since
they depict rifles, square-riggers, a church with a spire
and goats or horses. But most petroglyphs cannot be
gocurately dated. Kenneth Emory of the Bishop Museum
surimises that the stick figures clustered at the center of a




pahoehoe (3mooth lava) site are the oldest, and more
complex carvings on the peripheries are more recent,

What are thelr origins? Stick figures are a common
motif in petroglyphs throughout the world. They may
have developed independently in Hawaii or may have
been brought from other Polvnesian cultures where they
are also common. However, muscles are not appended o
human figures in other parts of Polynesia and appear to
be a late development peculiar to Hawail.

How were the subjects selected? Among the subjects
that we can recognize, it is uncertain why petroglyph
makers were partial fo some and not to others. For
example, there are many illustrations of canoes, sails,
paddles and fishhooks but very few of fish or other sea
creatures. Birds, chickens and pigs are infrequently

portrayed, vet dogs are popular subjects,

An excellent survey of all available data on petroglyphs
can be found in Hawaiian Perroglyphs, written by
University of Hawaii arl professors J. Halley Cox and
Edward Stazack and printed by the Bishop Muscum
Press, The book can also help vou decide which sites to
visit since it describes the type and estimates the number
of figures af every published site on five slands,

Some argue that the state of Hawail should remove
petrogivph sites from its maps until it can defend them
with grids or guards. In the meantime, the “rubbers” who
respect this heritage are its best guardians, They are on
the site to rebuke vandals, and they can demonsirate
techniques of duplication which leave petroglyvphs intact
for the rest of us, m

HOMOLLILLI/MOVERMEBER 1930 &7



Establizhed in 1888 as Paradise of the Pacific

HonoIJI

HOLIDAY ANNUAL

Valume XV Mo, 5 Movember 1980

Features
68 THE YOUNG MAN AND THE SEA

By Victor Lipman

Mainoa Thompson, who navigated Hokwle'a o and [raen Tahiti earlier this vear, 15
the first Hawaiian |n centuries to navigiis o canoe the way his ancestors did,

Om the cover: Mainoa Thempson navigating Huok pie's, ilbustrazed by Anthony
Gruerio based on a photopraph by Chad Baybayan,

74 THE NIGHT THEY BOMBED TANTALUS

106

112

118

120

By John J, Stephan

It was one of the more bizarre episodes of the secord world war, but it held mose
significance than either side realized

EPLENDID HAWAI

Squnning photography frem a handsome now boak,
HONOLULU'S MEMORABLE MANSIONS
By Brian Micol

Sound, beautifal howses, like sound, beautiful Bodies, passess no immunity from the
erosions of time, *

HAWAII'S FRAGILE RIDDLES IN STOME
By Kay Swenson

Momy of Uhe prehistoric carvings calkd petroglyphs are being thoughtlessly
destrayed.

THE INEVITABLE VISITING WRITER
By Tom Horlon

Esch time a wriler sets into port, Hawsii s dissected anew bt how much hetter it
wis done when a1 the hands of masiers.

HONOLULU'S GREATEST DETECTIVE
By Bob Daog

The difference between Chatlie Chan and Stevie MeGarrett is perhaps the difference
hetween Honolwle then and Honalale now.

THE RETURM OF THE FLOATING PALACES

By Brian Micol

Three Ammerican-Nag lusary lngrs will cruise the waters of Hawaii

A ROYAL WEDDING

By Cynthia Eyre

Twa descendants of Hawaiian royally are married at 5t Andrew’s Catbodral,
THE PATH OF PROGRESS OVER THE PALI

By Fick Stepiaen

“Johnny Wilson's road” replaged the foatpaths and the borsetrails the "Fuka in the
Pali™ replaced “Johney Wikon's road.”

PRIMITIVE UKIYD-E

Early woodblnck prines from the James Michener Collection are shavacased in an
elegard mew arl ook

Iinterview

53

CLARE BOOTHE LUCE
By Victor Lipman

Hawaii’s most inbernationalby famaous resident 1alks blumily abow writers, presidents
and the landseape of Honolola,

Departments
& EDITOR'S MOTES
8 ABOUT TOWN
14 LETTERS
18 CALABASH
31 PARADISE OF THE PACIFIC
Fuateilani
{February 1922)

36 POLITICSE /Richard Boreca
Plotting in 1ha Senate

41 CLASSICAL MUSIC /Ben Hyams
Pianas bold keys B0 past

44 HAWAIIAN MUSIC /Brign Blaving
yesterday and today fogether

170 WEEKENDING /Bnan Micol
Molokai's Halawa Valley

176 SPORTS./ Jim Hackleman
Alntetea’ dantal mentor

178 FASHION /Deocrah Wilthans
Hewaiian fashion today

188 MOVIES, Josaph Hurey
Farlings

100 FINDS

181 BUYING POWER.Rusth Keryon
Lising waler wisshy

195 CROSSWORD PUZILE
Stepquote
(Dctobers solulion: page 38)

196 HOME COOKING Marparet Stone
To stuff a bird

188 GARDEMNIMG /Laura Diowselt
Goodbye noige

203 DINING CUES
214 INDEX OF ADVERTISERS

18 AFTERTHOUGHTS, Tom Horlan
Im e closet wihdul a car

HOROIL UL | LS 55480, & pualehes morhly 0 Hosghls, Hesmil, 58, by Fondlal Pugiireng Tomearry, Lid Ldidor
SER1T Tubapiuwvr (E08) Fod-TA00 Cabla HOMOPUS A8 conlents Sopregnil #5600 iy Monoiuks Pubisdes) CoTpaty

Bl G GG 0 Sum ok ECES O Buw ATEL DFE S en E2ipid Mgl Horsiuky, Hiresin
LIE. Secnnd-chis prstige pad of Horoluhy, Hiwde Wemser ol i ekl Buriami of

v ke SURECRIFT RN W TES Hass: revmdand — 1 posr §1 200 2 psars 51875 Jymm 52600 g essaend frciosin s s 091 50 0 nemi e bl e | | e §1R00 2 weds B2 B0 e

§4508 kyagn raskdanks o K p 2 Io Kainiand e

POSTMASTER Send address changes
nedity the same adoress. Please nolude

i HOMOLULL Magazing, PO Box 80, Honaluby, HI. BEE10. Subseribers should
new acdress and ol address (railing labed praferred)

() o5&




